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LEtter  from  the  

editor

I am constantly impressed by Gallatin students for their insight-

ful and passionate discussions of  a wide range of  disciplines that 

leaving a seminar discussion on the rise of  Biomedicine and enter-

conversation on the politics of  non-governmental organizations 

in Tanzania. In short, Gallatin students are a smart and well-read 

bunch who study subjects both broadly and in great detail. 

 The Gallatin Research Journal attempts to capture this 

lively academic spirit and to represent both the depth and breadth 

of  academic work within the school by publishing the highest 

quality research by its students. I am excited to present the second 

volume, which includes research that delves into race relations and 

southern food, the concept of  nationalism, identity in Cameroon, 

Tangled, to name a few. 

I hope that you too will be impressed by the rigor and creativity of  

both the varying content and methods of  the works featured here. 

 This journal undoubtedly builds on the success of  last 

year’s inaugural volume. It is my hope that this volume not only 

entertains, educates, and evokes thought in its readers, but also 

spurs students to conduct their own independent research know-

ing that there is a place for their work to be published and recog-

nized at Gallatin. 

Sarah Hayes





Everybody  ate  

the  same

by  Meredith  Odinak

This paper examines the binary between black and 
white identities in Greenwood, Mississippi. It is a 

the summer of  2011.  My goal was to examine the 
relationships between the food labels of  Southern, 
soul, and country as they relate to race, class, and 
location.  This research was supported by the Gall-
atin Dean’s Award for Summer Research and was 
approved by New York University’s Institutional 
Review Board.

Areas  of  interest:  

food  studies,  ethnography,  critical  race  theory
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I -
search regarding the convergence of  race and food in the 
town of  Greenwood, Mississippi.  Sparked by previous stud-

ies in African American culture and by that culture’s connections 
to the culture of  my mother’s white family in Mississippi, I became 
curious about the nature of  Southern identity, a black-white race 
binary.  I used foodways and restaurant spaces as a means to exam-
ine the binary between black and white identities in Greenwood, 
because they are key components of  Southern culture.
 Greenwood is a city with a population of  18,000 in the 

-
tween the Mississippi and Yazoo rivers.  Its rich alluvial soil is what 
brought the agricultural industry.  Though Greenwood is small, it 
remains a hub for commercial business in the largely rural Delta 

and economic demographics that stand in stark contrast with the 
rest of  Mississippi.  It had a 40% poverty rate in 2010 while the 
state’s was 20%, and its population was 72% black and 25% white 
compared with the state’s 37% and 59%, respectively.  Race rela-
tions in the delta area have a unique history. Having previously 
been dense forestland, the farmlands that now make up the region 
were not fully cleared until after slavery was abolished. This means 
that the race ideologies formed here are not a direct expression of  

Research  Background

Critical  Theory

This research brings together the two arenas of  critical race 
theory and food studies.  I utilize the idea of  race as so-
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in his book Critical Race Theory: An Introduction, which “holds that 
race and races are products of  social thought and relations.  Not 

genetic reality; rather, races are categories that society invents, ma-

discusses race in the American South as an ideology formed and 
changed by structures in history.  Delgado also discussed the role 
of  narratives, which I see as key elements to the formation of  
Fields’ idea of  race ideologies. 

If  race is not real or objective, but constructed, racism and 
prejudice should be capable of  deconstruction; the perni-
cious beliefs and categories are, after all, our own.  Power-
fully written stories and narratives may begin a process of  
adjustment  in our system of  beliefs and categories by 
calling attention to neglected evidence and reminding read-

 One could say that Delgado is correct in his assertion of  
the power of  narratives to shape and reshape our ideologies. What 
the above quote fails to emphasize, however, is just how broad the 
term “narrative” can be. Narratives can include not only traditional 
written and orally shared stories, but also smaller uses of  language 

to food traditions can serve to narrativize and institutionalize a 
racial or social difference. Indeed, food in and of  itself  is worthy 

institution to create a graduate program in Food Studies, identi-
-

tronomy, and culinary history as well as historical, cultural, politi-
cal, economic, and geographic examinations of  food production 
and consumption and post-consumption, using food as a ‘lens’ 
through which to view, explore, analyze, and interpret society in 
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to view the expression of  race identity as it intersects with class 
and geographic location.
 As important as food is to culture in general, it is particu-
larly key to Southern culture and thus becomes a bearer of  social 

barbecue joints to soul kitchens to country cookeries and church 
picnics, food certainly appears to lie at the heart of  southern hos-
pitality, tradition, and heritage.  Moreover, this food is said to pos-
sess meaning and symbolism far surpassing what some view as 

 What I found to be the most telling manifestation of  
food’s relationship to identity in the Delta region was the prac-
tice of  labeling it using the three categories of  soul, Southern, 
and country. The reason I use the term identity instead of  race is 
that the construction of  race encapsulates other aspects of  social 
identity like class and geographic location.  In the two interviews 
below, two Southern women transition between identities by using 
different labels for the same foods. In Greenwood, labeling one’s 
food as soul, Southern, or country is a way of  aligning oneself  
to an identity that is racially marked, economically situated, and 

Two  Ethnographic  Interviews

A -
ment of  food label with identity. Ann Hoover cooked out 
of  her and her husband’s store, Hoover’s Grocery, for 20 

years, starting in 1989. Hoover’s Grocery is a small convenience 
store in Baptist Town, the poorest and most predominantly black 
neighborhood in Greenwood.  In 2007, Ann opened another res-

two years.  Until she was seventeen, Ann lived on a plantation just 

as a farmer and her mother was a housekeeper.  She said, “I was a 
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 Karen Pinkston is the wife of  Andy Lusco, the fourth in 
a line of  Luscos to own and operate the family restaurant that 
bears their name. Lusco’s opened in its current location in the ear-

early 1900s, all of  Lusco’s recipes come from the family’s home 
-

Ann  Hoover

Ann started out cooking in Hoover’s Grocery with a sim-
ple menu of  a sausage and biscuit sandwich, and as they 
increased in popularity she introduced more varieties: 

“smoked sausage and biscuit, salmon and biscuit, salt meat and 
biscuit, bologna and biscuit.”  What started as a simple breakfast 
sandwich soon became a full breakfast, lunch, and dinner res-

asked if  most of  her customers were just the people in the neigh-
borhood.  She said, “No, all over, all over Greenwood, black and 
white all over Greenwood. It was a blessing, I promise you. I mean 
I had a line from almost around the corner to my store waiting to 

Southern food, she said yes and used the same phrase, Southern 
food.  Later in the conversation I asked Ann how she would cat-
egorize the difference between Southern, soul, and country food, 
something I had asked others, from whom I had received mixed 

same. It’s the same to me, because see I sold all that on my menu, 
you know I gave them a variety to ask from.” She explained how 
not everyone wants that one thing she might be cooking on the 
stove, so she had a whole steam table of  variety for people to pick 
what they wanted.  When I asked what she would call that food 
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she responded by saying, “Soul food.  Soul food cooking, I did 
mostly soul food but I can do it all.”  Earlier in the conversation 
I had asked if  the food that the white customers ordered differed 
from what the black customers ordered and she replied by saying, 
“everybody ate the same,” but then followed this up by explaining 
how many options they had to choose from.  She said, “If  they 
didn’t want neck bone they had another choice, see I always had a 
line of  three meats like I would have meat loaf, I would have neck 
bone, and I would have smothered turkey leg, and I always had 
fried chicken.”
 When I asked Ann what it was like living in Greenwood, 
she repeated the sentence, “Greenwood is okay…” a few times 

Greenwood is okay, it’s just the people in Greenwood 
you know we treat each other nice but you can still feel 
a gap somewhere.  I try not to let no gap be in my  
life with nobody, you know. I teach my children the 
same thing, I’m teaching my grandkids the same, that 
people is people. But a lot of  people you know they  
running their mouth they keep a gap goin’ on.  See be-
cause the younger generation would know about a lot 
of  this stuff  goin’ on but we want them to know our 
the history, what happens, but I get along with every-
body [sic].

Karen  Pinkston

I expected my conversation with Karen to focus on the history 
of  Lusco’s, a prominently known destination for the “Delta 
gentry,” as one interviewee referred to it.  Once home to an all 

black male waitstaff  in red tuxedos that would recite the menu to 
its predominantly white upper middle class clientele in curtained 
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booths, Lusco’s was clearly an establishment with a history of  
intense binary racial constructions. Once I started asking Karen 

in her own story as it came to intersect with that of  Lusco’s. I 
asked her whether she had come to Lusco’s while growing up in 
Greenwood.

I never knew this was a restaurant.  My family couldn’t 
have afforded to come here.  Besides, my grandmother 
was a very good cook and she had a garden, she raised 
her own food, and her brothers, they were from the 
country, they killed their own hogs.  Everything else, 
the only thing she actually ever bought in a store was 
probably chicken or beef, milk, eggs, just the basics.  Ev-
erything else she raised.  We just didn’t eat out because 
she cooked everything from scratch.  Made homemade 
biscuits every morning for breakfast, cornbread every-
day for lunch with fresh vegetables.  You know, just the 
country type of  food.  So that was what I was raised 
I will have to say that um, I was never big on eating 
all of  that and my grandmother used to always tell me 
that she didn’t know where I came from because I liked 
expensive food or other things. 

 Later in my interview, I asked Karen how she would cat-
egorize the food they sold at Lusco’s.  Drawing on the family’s 
Italian background, and their time spent in New Orleans as new 
immigrants, she described it as a mix of  New Orleans and Ital-
ian style.  I attempted to clarify by asking, “So, none of  it is really 
Southern, country kind of  cooking?”  She responded:

Well, we have fried chicken.  I mean we don’t have 
like turnip greens and butter beans and cornbread 
and home cooking. When you say Southern I think of  
home cooking. Depending on the part of  the country 
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and different types of  seafood and I guess the seafood 
that we serve is Southern because most of  it comes 
from either the gulf  or Florida or around Texas… It’s a 
pretty broad spectrum... I would say the most Southern 
thing we have is probably the fried chicken.

 When I asked Karen directly what she saw as the differ-
ence between soul, Southern, and country, she responded by call-

-
mother’s cooking, with the examples of  green beans, peas, okra, 
and corn.  She described soul food as possibly being the same, 
coming fresh from the garden, but she associated this with hav-
ing a lot more grease, fried dishes, and/or spices, depending on 
the cook.  When she started describing Southern food, she said 
that it consists of  the things for which the South is known: fried 
chicken, turnip greens, pecan pie, cornbread, and peach cobbler. 
She ended by saying, “They’re all very similar but yet there’s just 
a little something that sets each one apart and I’m not really sure 

Analysis

Upon examination of  the different labels of  soul, South-

was a lot of  overlap between the foods to which these 
-

tity groupings. What the food is called in each particular context  

-
cance to the food. Although the labels applied to the foods are 
context-dependent, the foods themselves are constant. Referring 
to one constant group of  foodways by three different labels is a 
clear instance of  language structuring reality rather than reality 
shaping language.  The actual foods that constitute this group of  
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local foodways are the shared endpoint of  at least three cultural 
histories.
 When asked about the difference between the three la-
bels, Ann stated, “They the same.  They all the same. It’s the same 
to me, because see I sold all that on my menu, you know I gave 
them a variety to ask from [sic].” First she said that all of  these 
labels referred to the same food. However, by saying she served 
all of  them on her menu, she implied that while the food labels 

would be categorized as Southern, Ann agreed, but later she said 
she mainly cooked soul food. Ann’s oscillation between the terms 
soul and Southern is made more interesting by the fact that one 
year after her restaurant within Hoover’s Grocery burned down, 
she opened a full restaurant in a separate part of  town which she 

country as a more racially neutral way to refer to her food, so as to 
not deter some white customers with the black exclusivity that the 
term soul food may connote.
 Latshaw’s analysis on soul food can help to shed light on 
Ann’s language. Latshaw wrote on the creation of  the soul food 
label:

… African American cookbook authors and scholars 

different way, interpreting it not as distinctively “south-
ern” per se, but as “soul food” or “Black food,” assert-
ing that this cuisine symbolizes ‘the persistent presence 
of  an African worldview in [their] customs, beliefs and 

 Latshaw referred to soul food cookbook writer Bob Jef-
feries in saying, “Soul…is a quality that is more accurately said 
to inhere not in the food but instead in the cook and the eater,’ 
asserting that, ‘while all soul food is Southern, not all Southern 

a white Southerner could never possibly eat or produce soul food. 
Through Latshaw’s analysis, then, we can understand Ann’s use of  
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the soul food label to refer to her own identity as a black cook. She 

rural outskirts of  Greenwood. This is to say, she is also “country 
-

ern food, it is because her clientele isn’t only black or people with 
roots in the rural south, but rather all the inhabitants of  Green-
wood, who share an identity as Southern as opposed to Northern.   
 Although Karen’s background contrasts with Ann’s, her 
usage of  the terms soul, Southern, and country corresponded 
quite well with Ann’s usage. Before I had even begun to ask Karen 
to distinguish soul, Southern, and country food from one another, 
she began referring to the food in her own way, just as Ann had. 
Karen referred to the food she was raised on as country food, and 
described some of  the typical fair: fresh homegrown vegetables, 
slaughtered pig, biscuits, and cornbread.  Moving from the more 

grandmother brought her food traditions with her, naming them 

food made and consumed by those living in rural, non-urban com-
munities.  This country food that Karen described is very similar 
to the types of  foods that Ann described, which is not surprising 
given that both women grew up in “the country.” In the same way 
that Karen’s grandmother kept a kitchen garden while living in 
Greenwood, Ann cooked from her backyard garden in her own 
home.
 When I asked whether Lusco’s served anything tradition-

food dishes that she associated with the three labels and identify-
ing foods with labels in a more logical way based on physical loca-
tion in the southern region. When she heard the word Southern, 
she rattled off  a few dishes that she also associated with home 
cooking like fried chicken, turnip greens, butter beans, and corn-
bread, most of  which were foods she also had referred to as coun-
try cooking.  As she thought about it, she realized that the label 
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Southern food can encapsulate the food of  the whole region.
 When I asked Karen to describe the difference between 
soul, Southern, and country food, she again switched between no-

southern food as the foods that people outside of  the South might 
associate as part of  a Southern identity. As a person from New 
England, “Southern” is how I personally refer to most of  these 
foods, because it is distinctly different to me by geographic origin. 
For someone living in the South there is no reason to identify the 
region as the South unless expressing it to someone outside of  
the region. As Karen listed off  foods she associated with each 
label, she frequently changed her answers; these foods could also 

rather signify of  economic status,  geographic location, and racial 
identity.  

study of  food,” “Producing and maintaining racial identity is de-
pendent, in part, on holding on to food habits, tastes, which are 
themselves imagined as cuisines belonging to racialized groups or 

to the creation and transient nature of  identity through the active 
engagement in foodways.
 On a larger historical scale, we can look at the origins of  
southern food tradition labels and how they serve to divide black 
from white. During the slave trade, traders had to carry mass 
amounts of  provisions in order to keep their cargo alive, mainly 
corn, rice, and yams. In addition to these crops, slaves were able to 
smuggle seeds from Africa, like okra, black-eyed peas, and water-
melon. All of  these crops are foods typical of  the kind of  cooking 
that  is today categorized as soul, Southern, or country, depending 

-
ages by which we understand who we have been, who we are, and 
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of  this is the way Karen and Ann’s families continue to cook a 
typical country meal that comes mainly from their own gardens, 
despite having moved out of  the country and into Greenwood.  
As their families continue to cook “country-style” food, as they 
each refer to it, they continue to remember their family traditions 
as they were shaped by a rural lifestyle.
  When Ann said that she mainly cooks soul food, she iden-

-
tions,” he said: 

At some point along the line—many would say that not 

called simply “Southern food” or “down home cook-
ing” was transformed into “soul food” and, according 
to such scholars as Stacy Poe, became an integral com-

 Karen also used labels to realign her own identity in terms 
of  class. When she said, “My grandmother used to always tell me 
that she didn’t know where I came from because I liked expensive 
food or other things,” she equated not liking her grandmother’s 
country cooking to liking expensive food, implying that country 
food was food of  the poor. 

-
text, and as it continues to be recreated it shapes future ideologies 
about race and identity.  As traditions shift through time, so too do 
the ideologies of  race that they come to represent.  The continual 
recreation of  food traditions serves as an example of  the process 
of  ideology creation and change that Fields described by saying 
“The ritual repetition of  the appropriate social behavior makes 
for the continuity of  ideology, not the ‘handing down’ of  the ap-
propriate ‘attitudes’.  There, too, lies the key to why people may 
suddenly appear to slough off  an ideology to which they had ap-
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and their identity-associated labels act as the “ritual repitition” to 
which Field referred.  As one continues to cook and refer to food 

race, class, or locale. 

Conclusion

So what is the difference between soul, Southern, and coun-
try food?  As Ann said, “They all the same [sic].” But at the 
same time what Karen said also rings true: “there’s just a 

little something that sets each one apart.”  Both are right in their 

almost entirely from one label to the next, it would appear that 
they are all the same. So what is it that Karen insists sets them 

-
tuses, or geographic location.  Even among these categories of  
identity, we continue to see overlap within race, class and location.  
Because the foods are being referred to by different labels, the 
same foods can signify different aspects of  social identity. The 

different characteristics of  social identity.

identity differences, can the spaces where these categories and 
-

tion?  The answer to this question is not a simple yes or no.  In 
2004, the Southern Foodways Alliance of  the University of  Mis-
sissippi had a symposium entitled “Southern Foodways in Black 
& White.”  In an overview of  their symposium, they said, “We 
believe that food is our region’s greatest shared creation.  And 

we may address the issues that have long vexed our homeland.” 
However, the Southern food to which the symposium referred 

rooted in the American exploitation of  Africans and the resulting 
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 In addition to the strong agricultural ties to Africa that are 
present in the food of  the South, another factor is the presence 
of  black female cooks in the homes of  white families, creating the 
food traditions that wealthier white southerners then experienced 

American women profoundly shaped the foodways of  the South 

Americans have long been wary about the expropriation of  their 
cooking knowledge. Throughout her distinguished career, food 
historian Karen Hess pointed out the theft of  African American 

 Though this did happen, it is not fair to generalize this to 

“Two-thirds of  the people of  the Old South were free and white” 

having had their food shaped by black women. The main group 
that are often left out of  this discussion are poor whites. One rea-
son this becomes complicated is that the white and black South-
ern food traditions are so similar.  Though the foods that they 
eat are similar , they are not unifying, because of  the different 
histories behind those foods.  In Ann and Karen’s interviews, we 
constantly see intersections within their identities shaped by race, 
class, and location. Though Karen and Ann’s families both come 
from a poor background, their experiences within the white and 
black communities respectively serve as examples of  a difference 
between two lower-class lifestyles of  that time. Karen’s family-

worked on their land for them, while Ann’s family lived on some-
one else’s property, her father working the land that belonged to 
the plantation owner. Though both women gained economic capi-
tal through their successful family businesses, they did not start 
from the same level of  lower class standings, largely due to the 
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differing foodways between black and white Southerners.  Ann al-
luded to this when she answered my question about whether the 
white and black customers ate similar or different foods.  After 
saying “they ate the same,” she continued saying, “If  they didn’t 
want neck bone they had another choice.” The fact that she men-
tioned some customers not wanting neck bone brings up the few 
southern food items that are not commonly shared between the 
black and the white culture.  These are often recipes that utilize 
the discarded parts of  an animal once it has been slaughtered, 

-

because they were historically given to slaves as leftovers from an 
animal slaughter after the white family had taken what it wanted 

-
tion that if  some of  her customers did not eat neck bone, they had 
other options to choose from, but she says this without making 

 Though the differences designated by the food labels are 
socially constructed and thus have the potential to change, they 
still affect the social lives of  the people of  Greenwood in a very 
real way.  These people come from a legacy of  the southern re-

will not begin to unify simply because we start to refer to their 
food by one name instead of  three.

ground between uniting people and ignoring very real social and 
historical divides that perpetuate the separations that exist.  When 
Ann referred to her food using three different labels, she acknowl-
edged a piece of  who she is, whether it be as a member of  the Af-
rican American community, as someone who grew up in the lower 
class, or as someone shaped by her upbringing on a rural plan-
tation in the South. Though Ann recognizes the constructs that 
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shape who people are and how they see each other within society, 
she also sees beneath them: “I teach my children the same thing, 
I’m teaching my grandkids the same, that people is people… It’s 
what you make of  yourself  [sic].”
 Questioning the difference between soul, Southern, and 
country food mimics, at its basic level of  actual food ingredients, 
the question, what is the difference between people, black, white, 
rich, poor, country or urban? At the core, we are all people made 

made of  the same tangible ingredients.  These cultural barriers of  
race, class, and location have been built up around us, just as they 
have been built up around our food. As our bones and blood are 
made of  the same common elements, can our bodies and our sus-
tenance be seen as a unifying factor beneath socially constructed 
pieces of  identity?
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Tangled

by  alex  kahn

name as an artifact produced by contemporary 
discourses surrounding childhood, following 
from my hypothesis that childhood itself  is also 
a discursively-produced phenomenon. Drawing 
on Philippe Ariès’s history of  the emergence of  
childhood in western modernity and on critical 
accounts of  the social problems attached to 
children through the American news media, this 
essay explores ways in which Tangled expresses the 
relative novelty of  the concept of  “child” through 
its somewhat anachronistic treatment of  a character 
supposed to be a pre-modern princess. Further, 

of  the consumer-child bears to discourses of  
psychoanalysis and contemporary capital. 

Areas  of  interest:  

film,  biopolitics,  child  psychology,  

psychoanalysis
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T    angled is a swirling mess of  contemporary American anxi-
eties about childhood, crystallized into Disney’s 50th Ani-
mated Feature. Perhaps its title refers not to its heroine’s 

once becomes tangled—but rather to the many issues it brings to 
the fore, all of  which are entangled with each other. I can at least 

to brush out the knotted, frizzy masses of  discourse, with no hope 
of  ever actually accomplishing my task. The most I can hope to 
do is point out the knots, and as such, this piece of  writing is more 
dossier than essay. 
 I break this task into two parts. In one, I map the space 
between Disney’s “retelling” of  the story of  Rapunzel and the 
Grimms’ version, which, although by no means the “original” 
version of  the tale, will serve as an interesting reference point, 
containing, as it does, some of  the newer understandings of  

Centuries of  Childhood, along with the baggage of  the bygone era, 
the time “before” children. It is my belief  that the changes that 

believe that this studio would let the credited screenwriter, Dan 
Fogelman, come up with an adaptation from the Grimms all on 

all its glory.  
 In the other part of  my still-ongoing disentanglement, I 

plot and the emotions of  its characters. This language is so explicit 
and pervasive that, while I can’t pretend, either, to believe that 
Fogelman has a copy of  Écrits on his bedside table, I don’t feel 

Introduction
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explains capital.

I want to quickly recap the Grimm’s version of  Rapunzel, which 
is readily available online.1 Stop me if  you’ve heard this one: 
A man and a woman long to have a child. They get pregnant. 

She’s got cravings, so her husband steals her some rampion from 

and gets caught. The witch lets him go in return for the expected 
baby, which she promises to love and take great care of. The baby, 

point the witch locks her in a tower. Whenever the witch wants to 
visit, Rapunzel “locks” her into
hair elevator is one of  the few things from the Grimm that makes 
its way into Tangled -
zel, now 13 or 14, is beautiful, and soon a prince hears her lovely 
singing, sees the hair elevator in action, and tries it out. Although 
initially frightened, after the prince professes his love for her and 
proposes marriage, Rapunzel immediately agrees, dismissing her 
adoptive mother in an instant. He gets her pregnant right then and 
there, plans her escape, and leaves. She spitefully reveals his visit to 
her mother, and, adding insult to injury, calls her fat. In response, 
the witch cuts off  her hair and sends her to wander in the desert. 
She then impersonates Rapunzel, gets the prince on the hair el-
evator, and reveals to him her retaliation. He leaps off  the tower 
in despair, blinding himself  on some thorns, and then wanders 
blindly for years until he hears Rapunzel singing in the desert. Her 
tears restore his sight and they go, with the twins Rapunzel since 
bore, to the castle to claim their kingdom. The end. 
 Tangled adds so many bells and whistles to this story that it’s 
hard to know where to start. However, incredibly enough, none of  

fractured  fairy  tales
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these changes are arbitrary. Each seems carefully planned to paint 
a more effective myth of  childhood. To begin at the beginning, the 
enchantress of  Tangled, now named Mother Gothel, is just an old 

her youth2

the heavens,” and it is this magic that is needed when the queen in 
a neighboring kingdom3

Princess Rapunzel is born with magic hair the color of  the sun. 

magic. She keeps her in a tower starting in infancy, not 12, in order 
to guard her power from those who might take it from her again. 

update because, as Ariès explains in his chapter From Immodesty to 
Innocence, whereas the sexuality of  the older child has long been 
considered important, it was only more recently that the West 
began to protect the sex of  the younger one. 

sun in the heavens, a sun which also serves as the  “crest” or, 
more appropriately, the “logo” for the kingdom in which the 
child is born. This implies a sort of  natural relationship between 
the state and the ability to give life, a very modern biopolitical 
notion. Then there is the purpose of  the child itself: In the 
Grimms’ version, the witch seems lonely and seems to want the 
child for company. This in itself  is a relatively new idea; Ariès 

in a sort of  mid-point between the total disregard for them as 
displayed by Montaigne and the performative love championed by 
Jacqueline Pascal4. However, Mother Gothel of  Tangled has ulterior 
motives. Her “love,” more like Pascal’s, is designed to make her 
constant supervision bearable, which it just barely is. Thinly veiled 
resentment of  Rapunzel’s “authentic” youth and beauty pervades 
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as she is forced to use Rapunzel’s magic, glowing, healing hair to 
turn back the hands of  time and maintain her own “fake” youth 
and beauty5

we understand the payoff  of  her investment in Rapunzel’s safety 
to be analogous to the contemporary payoff  of  raising successful 
children? In the real world, they take care of  you in your old age. 
In Disney world, they keep you young forever.
 It is my opinion that Disney’s Mother Gothel is a perfect 

contemporary American parent. Disney uses Gothel in order to 

. Gothel’s primary mode 
of  keeping Rapunzel’s treasures for herself  is fear-mongering, 
with undermining as a close second. The list of  fantasy and real-

the last 30 years of  American nightmares: cannibals, quicksand, the 
plague, and men with large teeth. In Gothel’s unfair assessments 

in the way that Hillary Rodham’s state, much to Best’s chagrin, 
does of  its children. This incompetence, Mother Gothel says, is 
why Rapunzel would not be safe in the outside world, and must 
not be allowed to leave the tower. Later, though, after Rapunzel 
leaves, Gothel turns her into a desired object in order to get two 

her magic hair. In this self-contradictory stance she mirrors James 

up eroticizing them. 
 Indeed, so frequently is the “gift” of  Rapunzel’s magic 
hair “protected” and bargained with that it begins to seem like 
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a stand-in for her virginity. Rapunzel is taught that she needs 

Flynn Rider’s intrusion into her tower, she knocks him out with a 
frying pan, suspecting him of  being after her hair. Even though 
the very attractive Flynn is Tangled’s replacement for a prince, 
this Rapunzel clearly has been educated in the importance of  
“not talking to strangers.” She enacts a very Home Alone kind of  
sequence, in which she stuffs the unconscious Flynn into a closet. 
It’s almost funny to see a fairy tale encounter between princess 
and peasant turned into a meet-cute through the use of  the trope 
of  the paranoid child left to fend for herself. Almost. It has all of  
the comical inconsistencies of  a Rocky and Bullwinkle “Fractured 
Fairytale,” but with none of  the self-knowing irony. In the world 
of  this
in today’s audience will, as I did initially, take it for granted that 
she would act this way. Our culture has trained children to see the 
world as a series of  unknown dangers. 
 The relationship between Rapunzel and Flynn in Tangled 
has other interesting points of  departure from the one between 
Rapunzel and the Prince in the Grimms’ version. In Tangled, the 
action begins, very conveniently for us, just a day before Rapunzel’s 
18th

of  a relationship between a 13-year-old girl and a prince of  
indeterminate age, we have a relationship between two consenting 
adults7. However, even this update isn’t enough to allow the story 

with Flynn not because she’s planning to run away with him, but 
because she’s interested in the lights that appear in the sky every 

by the king and queen and subjects to commemorate the birthday 
of  the kidnapped princess. This public display of  grief  at the loss 
of  a child seems so “Megan’s Law,” so performative a display of  
sentiment, that it’s hard to understand outside of  the context of  
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For him too, Rapunzel is a means to an end; when he enters her 
tower he brings with him her old crown, which he stole from its 
place of  honor in the castle. His intention is to sell it, but she takes 

refuses to return it until he agrees to take her to see the lights. 

just choose to make her a princess so it could put her face on 
its “Disney Princesses” merchandise; there’s a more important 
reason. See Ariès, on 115: “The stress laid by the moralists on the 
need to separate children from the varied world of  ‘the servants’ 
shows how well aware they were of  the dangers presented by this 

Tangled, Rapunzel is made into a 

need of  protection, whereas in the Grimms’ version, he is a prince 
and she is a peasant.
 Although the Grimms leave to the imagination what the 
girl has been doing in that tower for two years, Tangled makes it 
quite clear that Rapunzel’s 18 years in her tower have not gone 
to waste. Indeed, in that time, she learned a plethora of  skills and 
facts. She cleans, reads, paints, plays guitar, knits, cooks, bakes, 
dances, plays chess, sews, makes candles, and charts the stars. For 

is essentially the introduction of  the child to work, which links 

order. This linkage is clearly in full force for Rapunzel, who, once 
in the village with Flynn, befriends townspeople by engaging in 

birthday. She employs various skills learned in the isolation of  her 
tower, including painting and dancing, to become a natural part of  
the community that awaited her all those years. 
 There are a few other loose ends for me to tie up here, 
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totally organized schema. However, joining Gramsci’s critique of  

and delinquency from Discipline and Punish: In one scene, Rapunzel 

and Flynn instead of  turning Flynn in for reward money. “Find your 
humanity,” she chastises, “Hasn’t any of  you ever had a dream?” 
The rest of  the scene is full of  these delinquents baring their souls 
to us, explaining in song that even though they’re all murderers 
and criminals, way down deep inside of  each one of  them there’s 
a dream of  doing something socially acceptable. One wants to be 
a concert pianist, another wants true love, another wants to be a 

surfaces, we’re told, all of  these men have “humanity.” This really 

opportunity to slip in some Western capitalist ideology gets passed 

they had actually tried. The sheer volume, the thoroughness of  

current conditions, and that none of  this is deliberate.  

Rapunzel realizes, through a recovered memory, that she is the 
lost princess. The memory recovery montage is extraordinary. 
The ideology it carries is clear: The only way for us to release 
ourselves from our bondage is for us to recognize that we are 
bound, that something has been taken from us by someone. The 
correct reaction is anger and blame.
 The scene unfolds this way: Rapunzel, having just been 
“saved” by Gothel by the two thugs that Gothel herself  planted, 

thinking back on the parts of  her day of  freedom that were not full 

to her identity, her people, and her culture. And then she looks up 
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painted in murals for 18 years, the shape of  this sun logo, a missing 

memory back together with her body, turning a split into a unity 

down at her. Then she remembers seeing the mosaic in town that 
day, depicting the king and queen and their lost princess, and she 
realizes the princess is she. The baby in the mosaic is wearing the 
crown that Flynn stole, the crown she tried on in the mirror that 
morning while he was unconscious in the closet. And even then, 
and in all those moments, she already knew, unconsciously.  That 
crown was meant for her. 
 There are several things about what happens in this 

of  The Trauma Myth, would object. Principally, Rapunzel realizes 
that she has been used, that all those times Gothel told her she 

numerous interviews with adults who have “recovered” childhood 
memories of  abuse, found that these memories are almost always 
accompanied with feelings of  ambiguity, self-blame, and guilt. 

movie, but for the sake of  argument, shouldn’t Rapunzel feel 

betraying Gothel by leaving the tower when it has been expressly 
forbidden, which, you’ll remember, is very different from how the 
Grimms’ Rapunzel acts. She clearly had a strong attachment to 
her “godmother.” Indeed, if  the magic of  her hair can be said to 
stand in for her virginity, and if  it has been elevated to the level 
of  importance which we give to virginity, shouldn’t Rapunzel feel 
more pain than anger here? 
 I’m less concerned, however, with the fact that the 
recovered memory happens in such an absurd way, and more 
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annual festival of  mourning. 
 The kind of  recovered memory we see here, by the way, 
is the pop-psychoanalytic version. The kind of  psychoanalysis I 

Disney movie as clearly as it does in Tangled. 

In every Disney movie, it is fabled, there is an “I wish” song 
that gets the story going. In Tangled, the main character’s is 
“When Will My Life Begin.”8 Rapunzel wants freedom, and 

Rapunzel’s world, freedom is something laying around waiting for 
you, and people in power can withhold it from you. This concep-
tion of  freedom is foundational to liberal and neoliberal govern-
mentalities, and would be interesting to investigate thematically 
in contemporary stories of  liberation. However, Rapunzel wants 

Other characters, too, even minor ones, discuss objects of  desire, 
all using the word “dream.” 
 In Tangled

First she pleads with Mother Gothel, then she tricks her, then she 
strikes a deal with Flynn to have him take her to the kingdom. 
She’s entirely wrapped up in the pursuit of  this dream. However, 
once she and Flynn are in a boat on the lake outside the kingdom, 

She asks, “what if  it’s not everything I dreamed it would be?” This 

DREAMS  AS  DESIRE
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live up to our expectations. But when Flynn assures her, “It will 
be,” she’s exposed to the true fear, the more terrible one: “And 
what if  it is?” she asks. “What will I do then?” Of  course, as i ek 

the desired object leaves behind once we get it. In the moment we 
attain the thing we want, there’s the realization that we still want, 
that we need a new thing. As Flynn says, “Well that’s the good part, 

 This is exactly what happens. In the same scene, seconds 
later, after Rapunzel has seen the lights, she “sees the light” 

new object of  desire is Flynn. She delivers the crown promised 

having received the object of his desire, moves on to a new one: 
her. Of  course, the movie’s happy ending depends on these two 
never replacing each other with new objects, and strangely enough, 
according to the logic that Flynn and Rapunzel lay out so clearly in 
the boat on the lake, it seems likely that someday they will. After 
all, for each one, the other is only a dream, and once dreams come 

 Another fascinating moment in this vein was Mother 
Gothel’s encounter with the two thugs she has go after Rapunzel 
and Flynn. She has the Rapunzel’s crown, which she knows they 
want, and she needs something from them. Instead of  using the 
obvious strategy, as Rapunzel did with Flynn, of  withholding the 
crown until they give her what she needs, she simply surrenders 
the crown while commenting off-handedly that she was going to 
offer them something much better, but if  the dumb ol’ crown’s 
all they want, then it’s theirs, no problem. Now that the crown is 

unhooked from it, and latches immediately onto this mysterious 
other thing that Mother Gothel promises. She takes advantage of  
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the tavern to work in this fashion. They’ve got absurd goals which 
they’ve little hope of  reaching, and this sustains them as they go 
about their unsavory business, killing and maiming, and getting 
blood all up in their mustaches. You have to feel kind of  bad for 

what they wanted; now they probably don’t want it anymore. 
 The song that plays during Tangled’s ending credits is Grace 
Potter’s “Something That I Want.” Here’s the refrain:

And I want something that I want  
Something I tell myself  I need 
Something that I want.  
I need everything I see. 

Something that I want  
something that I tell myself  I need  
something that I want  
And I need everything I see...

This is a never-ending loop of  desire, constantly falling back 
into itself. The voice is that of  a voracious, insatiable consumer-
subject, wanting to want, in a sort of  circular logic, whatever it is 
that it wants. 
 The point of  all these examples is not exactly to show 

i , just like it was not quite 
the point to compare Rapunzel’s recovered memory with Susan 

is, rather, to note that this kind of  language is seeping into the heart 

the metonymic nature of  desire and eat their happy endings too 
is worth considering. Moreover, it’s interesting that when Lacan 
presents desire in this way it sounds so bleak, but that Disney has 



tangledkahn

31

success of  contemporary capital is to have made desire for its own 
sake so acceptable that such a statement is at home in the middle 
of  a Disney movie. 

conclusion:  no  more  tangles?

No, certainly, the tangles remain. However, given the tan-
gled nature of  my exploration, my key efforts need some 
restating: Disney’s Tangled offers us an excellent way of  

understanding how childhood has emerged and developed in the 
time that has elapse since the Brothers Grimm wrote their version. 
It’s important to do the social-historical work of  documenting 
childhood’s emergence and growth in western culture, whether it 
be directly through historical and sociological methods like Ariès’ 
and Best’s, literary methods like Kincaid’s, or through theoretical 
investigations in the vein of  Foucault’s, Gramsci’s, and Lacan’s. 
However, much of  that work is done for us in contemporary cul-
tural products if  we know how to read them.

1 http://www.literaturepages.com/read/grimms-fairy-tales-59.
html

2  That Gothel would prefer to be eternally youthful is sort 

ENDNOTES
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of  taken for granted. On 124, Ariès draws our attention to 
the emerging bias against increased age: “‘God possesses the 

parts of  old age as well as of  the age which the Apostle calls 
accomplished.’” Indeed, in Tangled, old age is something to be 
hidden and mistrusted.

3 It’s funny; the kingdom is described as having “grown” 
over years and years, much in the way one would describe a 
township or a business. The links between themes monarchy 

“state” as a kind of  blanket term.

4 See 115 of  Ariès: “‘A close watch must be kept on the 
children, and they must never be left alone anywhere, whether 
they are ill or in good health.’ But ‘this constant supervision 
should be exercised gently and with a certain trustfulness 
calculated to make them think that one loves them, and that 
it is only to enjoy their company that ones is with them. This 
makes them love this supervision rather than fear it.’”

Pascal family, giving its name to Rapunzel’s pet chameleon. 
Supposedly, it is named for Blaise. Maybe it’s named for 
an eponymous computer program. I like to think it’s for 
Jacqueline.

5   The song Mother Gothel and, alternately, Rapunzel, sing in 
order to make the hair work its magic goes like this: “Flower 
gleam and glow. Make your power shine. Make the clock 
reverse, bring back what once was mine.” Lost origins are a 

concept of  origins tends to make one wonder whether they 
ever existed. We’re meant to think that Gothel’s youth was on 
loan, never permanently “hers,” whereas Rapunzel’s identity as 
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a princess was her property, something of  which she has been 
wrongfully deprived.
 It hardly seems necessary to point out the contemporary  
rampancy of  television commercials for anti-aging products 
that promise to turn back the clock, but I’d like to suggest 

which commercial rhetoric has begun to penetrate art, rather 
than merely the other way around.

king and queen who lost their daughter so many years ago. 
The long-lost parents are nondescript images of  benevolence. 

evidence, I feel, for the fact that any characterization at all 
might have laid them open to the kind of  critiques that 
Mother Gothel must face. Almost like the fantasy children 
described in James Kincaid’s Erotic Innocence, they are pure, 
blank slates onto which we project all of  our ideals for what 
the right parents would be. Disney uses the king and queen 

but that we know nothing about. The king and queen have an 
unrealistic relationship with their daughter, and their only act 
as parents was to allow their daughter to be kidnapped.

7  In fact, given Rapunzel’s age, all of  our complaints regarding 
Mother Gothel’s abusive parenting techniques are moot; her 
rights as a parent necessarily change when Rapunzel is no 
longer a minor. Weird as this may seem, then, we could say 
that, in Tangled, Gothel’s true crime is her effort to keep an 
adult
witch has every right to keep her 13-year-old Rapunzel in the 
tower, and isn’t really a villain at all.

8 To return, for one second, to the childhood question, consider 
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by  Ryan  p.  casey

classic Blue Velvet through a Freudian lens, particularly through 
Freud’s The Interpretation of  Dreams

of  the unconscious, uncanny and dream interpretation are 
inextricable from its structure and symbolism. The paper 

interpretation, even dream interpretation, and thus seems 
uncanny by challenging our conceptions of  what is real and 
what is surreal or fantastic, and what is or is not meant to be 
interpreted. Blue Velvet thus asks its viewers to participate in a 
different kind of  viewing experience, one in which they may 
or may not be able to trust what they see or believe. The paper 

our conventional methods for watching and thinking about 

functions as a didactic or edifying medium.
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psychoanalysis,  film  theory,  media  studies

The  Ideas  of  Freud,  the  Surreality  of  

Blue  Velvet  and  the  ((Im)Possibilities  of  
Textual  Analysis

Interpreting  a  

“Strange  world”    
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and Symbols,” the protagonists’ son has been incarcerated in an 
asylum for “referential mania.” This term is Nabokov’s creation, 
which we might deem today some kind of  paranoia disorder. But 
the story does not offer any of  this information up front; rather, it 
is sprinkled carefully throughout the tripartite narrative structure, 
maintaining our suspense so that, like the “incurably deranged” 
son, we as readers begin reading too much into the details. Without 

every clue. And then, when the ending fails to satiate our curiosity, 
we must read the story again, even more meticulously this time, 
noting the weather, the furniture in the parents’ apartment, even 

Nabokov’s construction. As we may often do when the alarm jerks 
us awake in the morning, and we can only grasp at the vestiges of  
what were hauntingly vivid and lifelike mental images, so can we 
form only a vague interpretation of  what we have seen, or think 

  We are reduced to this same process while viewing 
Blue Velvet, in which the 

Drawing on the work of  the German psychoanalyst Sigmund 
Freud, particularly his theories regarding dream analysis and the 
uncanny, I will examine several pivotal dream-related sequences 

ways in which we are accustomed to viewing and understanding 
it, as well as the moralizing and edifying purposes it serves. 
  The movie’s opening montage mirrors the American 
suburban ideal, just as it mirrors the traditional imagery of  dreams: 
supersaturated colors exaggerate, for example, the juxtaposition 
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ideal form, from the impeccably manicured lawns to the crossing 
guard leading docile children in a straight line across the street; a 

this quasi-prologue. The camera suddenly indicates that something 

that a man is using to water his lawn, a hose that has become 
tangled on a branch, and also on the spigot, where water pressure 
is building up. The cinematography here suggests insistently that 
we, the audience, should make something of  these images, and yet 
we have no idea what is happening. Even when something does 
happen, and the man collapses in agony, we cannot be sure why. 
Our impulse is to go back and think about what the hose and 
the spigot had to do with the man getting hurt. In reviewing this 

Is the television program that the woman is watching, ostensibly 
some kind of  crime drama, foreshadowing something? Who 
is the toddler waddling down the driveway after the man falls? 

simultaneously requesting and resisting interpretation, or at least 
traditional interpretation. Freud contends that dreams are to be 
treated as rebuses in which various symbols, and their relation 

great deal of  morally reprehensible behavior, discovering that there 

didactic message. But the surreal elements we have already seen 
suggest that this task requires something different, something that 

lies Freud’s idea of  the unconscious. In discussing his theory of  
dream displacement, he asserts that although dream-thoughts, or 
the actual experiences and emotions we have that compose the 

of  this kind does not persist or is disregarded in the process of  
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dream formation. . . [T]hese essential elements, charged, as they are, 
with intense interest, may be treated as though they were of  small 

unconsciously into symbolic terms. This theory complicates the 
process of  standard interpretation because it admits that “the 
dream gives us no more than a distortion of  the dream-wish which 

the symbols in a dream may not necessarily represent what is most 
important to the dreamer, and may in fact entirely omit much of  

dream-content are appropriated by the individual’s psychology, 
there is no standardized format of  symbolism in a dream. There is 
no legend, as on a map, either individual or universal, that we can 
apply to a dream in order to understand it; rather, we must impose 
our own idiosyncratic interpretations, and who is to say that any 
one of  those is more accurate than another? Thus, it seems that 
David Lynch is critiquing or questioning the very act of  traditional 

Blue Velvet appears to be, and asks to 

experience for everyone and thus cannot be interpreted generally. 
  This “symbolic barrier,” as a colleague of  mine termed it, 
is particularly manifest in the famous scene in which the effeminate 
Ben, played by Dean Stockwell, performs Roy Orbison’s “In 
Dreams.” There are layers of  meaning within the song itself: 
it means something unique to Orbison, who wrote it; it means 

both in the sense that the scene can be interpreted differently 
by each person, and also that some of  them may have a prior 

complicated by the fact that we must consider all of  these different 
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Locating meaning becomes a challenge: is it in the construction 
of  the scene itself, or in our own subjective interpretations? It 

not real; rather, it is the performance of  a performance, or, more 
accurately, a performance of  a recording of  a performance. It is 
phony, which further complicates how we can interpret the scene. 
We are watching a staged performance of  a performance of  a 
recording of  a performance. Once again, Lynch’s scene structure 

intended meaning itself, whatever it might be. Ben’s lipsyncing 

seeing is staged, and that we are complicit in all of  this, just as 
we participate involuntarily in Jeffrey’s voyeurism. Like Nabokov, 
Lynch cleverly forces us to play a part in his construction, thus 

audience members and participants, and subsequently making 

medium through which to convey a message, or rather, that 

 

symbolically, as Freud suggests. It seems possible, especially when 

as I noted earlier, to interact with them. Our interaction, however, 
ends up being something more complicated and frustrating. 
It is as if  our interpretive powers, when faced with Blue Velvet, 
inexplicably fail.  One of  the most overt references to dreams in 

in a dreamlike quality, materializing out of  the darkness of  her 

seems like a non-sequitur, Sandy replies by recounting a dream she 
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had on the night she met him: 

In the dream, there was our world, and the world was 
dark because there weren’t any robins, and the robins 
represented love. And for the longest time, there was 
just this darkness, and all of  a sudden, thousands of  

this blinding light of  love. And it seemed like that love 
would be the only thing that would make any difference, 
and it did. So I guess it means here is trouble ‘til the 
robins come.

The natural impulse is to complete a Freudian analysis of  the 

its lights blazing, in the background, and church music is playing. 

about it; the presence of  the church makes the dream seem like 

essay “The Uncanny,” Freud analyzes the word Heimlich, which 
has the dual meaning of  familiar/friendly and concealed/hidden. 

as the interesting notion that sometimes, what is familiar to us 
can be cloaked in unfamiliar terms and appear to be unheimlich, 

Blue Velvet presents us with situations and 
symbols that seem familiar and interpretable, but at second glance 
are virtually unintelligible. Freud stresses that this “uncanny” 
feeling is based on “a recurrence of  the same situations, things 
and events … subject to certain conditions and combined with 

often in reaction to Dorothy’s fervent cry of  “Hit me!” are prime 

morals from what appears to be a didactic text, seems to be 
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intentionally impossible, and thus our task as interpreters becomes 
unfamiliar. The opening scene, for example, when dissected, is 

homes, a heterosexually normative family construct, a popular 

suddenly disorienting and strange and unfamiliar when assembled 
in Lynchian fashion. Might Freud label this sensation unheimlich? 
When Jeffrey and Sandy are eating at a diner and recounting what 
they have learned so far, Jeffrey admits, “I’m seeing something that 
was always hidden. I’m involved in a mystery. I’m in the middle of  
a mystery and it’s all secret”. This notion of  something sinister 
and unknown hiding within the community, the idyllic suburban 
town in which Jeffrey lives and with which he is presumably 
familiar, perhaps best highlights the meaning of  the “uncanny.”   
  Attempts at interpreting Sandy’s dream take an even 

this scene by zooming out of  Jeffrey’s ear, thus completing the 

This technique suggests that what we have just seen may have 
been a product of  Jeffrey’s imagination, but we cannot be sure 

makes it impossible to know whether this scene is taking place 
in the future, after “normalcy” has been restored, or if  we have 
returned to the beginning, perhaps even before the beginning, 

as strange as Blue Velvet, it is arguably futile to try to argue that 
anything is truly normal, but also to point out that the fairy tale 
happy ending seems, like Sandy’s dream and the accompanying 

might say “unreal.” Thus, in a curious juxtaposition that echoes 
the opening sequence, what is real, or what we perceive to be a 
familiar reality, is presented as surreal; by contrast, the grim reality 
of  Lumberton’s underworld, what seems to represent surreality 
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and uncanniness, is presented in a gritty, disturbingly realistic 

and what is not, which certainly heightens the presence of  the 
uncanny at work and serves as a commentary on the purpose 
of  cinematic arts, questioning whether a movie’s attempts to 

properly interpreted or understood based on this confusion. In 
this last scene, Jeffrey and Sandy spot a robin on the windowsill. 

is obviously fake, mechanical. This fact abruptly interrupts the 

prop as well as a fabricated representation of  the social construct 

the values of  hope, love, and felicity, but rather that it is again 
asking us to choose between construction and interpretation: Are 
the characters genuinely happy, even if  their surroundings are 

capture reality, or convince us that we are watching something real? 

interpretation, representation vs. presentation, just to mention a 

“the constant recurrence of  similar situations, a same face, or 
character trait, or twist of  fortune… [which] has its counterpart 

psychoanalytical perspective, this doubling refers to a development 
of  the ego, the conscience, which allows us to examine and critique 

idea that a new perspective on a familiar concept produces a subtly 

Blue Velvet blurs the distinctions between these 
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the task in many ways, and does not leave us any more skilled for 
it by the end than we were in the beginning. Is it fair to say that we 

staying out of  strangers’ closets and avoiding contact with drug-
addicted psychopaths? If  anything, I think Lynch’s construction 

morality, as well as the connections between these concepts. There 

individual lenses look at the signs and symbols of  a text is what 

don’t develop referential mania in the process.
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Status  and  control  in  

the  pokemon  world

by  serena  lelah

This paper explores status and control in the Poké-
mon World. I refer to the work of  three anthro-
pologists, Sherry Ortner, Anne Meneley, and Pierre 
Bourdieu, in order to shed light on what Pokémon 
really symbolizes and means to players. The paper 
examines why players continue to put so much time, 
energy, and money into a game with no apparent 
economic reward. Through my research and inter-
views with players in Nintendo World in New York 

players what Bourdieu calls symbolic capital. Rather 
than monetary rewards, players may gain control 
and status within their immediate circle of  friends. 
Through the acquisition of  this power, the game be-
comes legitimized and thus reinforces its allure to 
the players. I conclude that the time and money paid 
in becoming a Pokémon master is reinforced by the 
acquisition of  status and control. 
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social  anthropology,  popular  culture,  
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On a regular Friday evening, Nintendo World has a calm, 
yet busy atmosphere. At the end of  the school week, 
young teens and children hang around the store play-

ing the multitude of  videogames available. At the center of  the 

congregate many of  Nintendo World’s regulars. Most seem to be 

into the components of  status and control in the Pokémon world 
through the work of  several anthropologists. Sherry Ortner’s On 

-
bols in a culture. Through her work I explore some key symbols 
in the Pokémon world, which represent status and need for con-

in Zabid, I investigate how status is gained, lost, and maintained 
-

bolic capital reveals that the importance of  the Pokémon game 
to its players stems from the control they gain, and thereby legiti-
mizes the game. Though the regulars usually have many different 
Nintendo DS games on hand, more often then not at least one of  

Nintendo World is dedicated to Pokémon. There are shelves and 

Pokémon shaped plushies, and a giant sized Pikachu sits in the 
corner, in case patrons decide to commemorate their trip by pos-
ing for pictures. 
 Printed on almost every Pokémon-related gadget is the 
image of  a red and white Pokéball. The Pokéball is an important 
symbol, which reveals much about the ideology of  Pokémon cul-
ture. Anthropologist Sherry Ortner, in her paper, “On Key Sym-
bols,” explains how symbols are the portrayal of  cultural values.  

-
bol, i.e., a vehicle for cultural meaning, and it seems from a survey 

Ortner divides key symbols into two categories: summarizing 
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symbols and elaborating symbols. Summarizing symbols “operate 
to compound and synthesize a complex system of  ideas, to ‘sum-
marize’ them under a unitary form which, in an old-fashioned way, 

symbol represents the sum total of  a culture’s values and ideals. 
For example, the American Flag falls into the category of  sum-
marizing symbols because it characterizes culturally established 
American values like freedom and equality. 
 Unlike summarizing symbols, elaborating symbols are 
“Vehicles for sorting out complex and undifferentiated feelings 
and ideas, making them comprehensible to oneself, communicable 

-
ing symbols deal with more abstract concepts, which get broken 
down into simpler forms in order to make them more understand-
able.  There are two types of  elaborating symbols: root metaphors 
and key scenarios. Ortner refers to anthropologist Stephen Pep-

a culture aligns itself. Ortner also cites the work of  anthropologist 
Godfrey Leinhardt on the role of  cattle in Dinkan, as an example 
of  a root metaphor. According to Leinhardt, the Dinka’s percep-
tion of  color relies heavily on their “cattle-colour vocabulary,” 
through which they describe the world around them. Similarly, the 
Dinka people perceive the structure of  their society as analogous 

how the Dinka people literally orient their understanding of  the 
world around the metaphor of  the cow.  Key scenarios, on the oth-
er hand, are scripts that embody the ideology of  a culture. Ortner 
presents the Horatio Alger myth as an example of  a key scenario: 
“Poor boy of  low status, but with total faith in the American sys-
tem, works very hard and ultimately becomes rich and powerful” 

success by implying that through hard work, wealth and power can 
be attained. 
  In Pokémon, the Pokéball is a prime example of  a sum-
marizing symbol. The Pokéball symbolizes a player’s knowledge 
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of  Pokémon, as well as his or her strength in being able to capture 
and control the powerful virtual creatures. Pokéballs are essential 
for the games; without them, it would be impossible to play, be-
cause it would be impossible to catch Pokémon. Only by catching 
Pokémon may players train them to win matches, thereby gaining 
status and the respect of  other players. The process of  capturing, 
training, breeding, and battling are all examples of  key scenari-
os, which, as Ortner explains, “Are culturally valued in that they 
formulate the culture’s basic means-ends relationships in actable 

the player’s status increases. Yet, to reach such an end requires 
many tedious hours of  work. Interestingly enough, Pokémon as 
an industry does little by way of  recognizing its star players; while 

so no scores are recorded. This means that even though a person 
might gain respect by illustrating how his or her knowledge out-
weighs everyone else’s in the immediate group of  friends, there are 
few superstar players who are well known by all players.  

woman who had brought her nephews to Nintendo World as a 

number of  adults in attendance. Her point was that for a game 
that requires extensive amounts of  time dedicated to it for no real 
reward, it seemed like a waste of  time. I’d argue, however, that 
while there is no economic reward for playing Pokémon, players 
do gain an element of  control and power that cannot necessarily 
be attained outside of  the Pokémon world.  The Pokémon games 

knowledge that if  they put in a certain amount of  effort they 
will achieve results. The games rely on strategy and mathematics, 
which enable players to calculate what moves they should make in 
order to win. A player’s knowledge that he or she can eventually 
reach his or her goals, and the mathematic quality inherent in the 
game, allows players to gain power over their virtual lives. This is 
unlike the regular world, where hard work does not necessarily 
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translate into achieving goals, even though we would like to think 
that it does.  
 Power gain is an example of  symbolic capital, which An-

a Theory of  Practice as, “a transformed and thereby disguised 
form of  physical ‘economic’ capital, [which] produces its proper 
effect inasmuch, and only inasmuch, as it conceals the fact that it 
originates in ‘material’ forms of  capital which are also, in the last 

economic capital, valuable material like money, is not the only fac-
tor or value that sways desire for an object. Bourdieu argues that 

-
chaic economic society, in which wealthy families hire a huge labor 
force, even though doing so is not economically practical. Howev-
er, in return, wealthy families become feared and respected in the 
eyes of  the peasants . Through the spending of  economic capital, 
wealthy families are able to gain the symbolic capital of  increased 
status.
 Economic capital may take the form of  both materi-

person spends doing something gives great value to that thing. 
Wealthy families must not only spend material goods, but also 
time if  they are to acquire symbolic capital, whether it be in the 
form of  debts, labor, or supporters. The gain of  symbolic capital 
generates more spending of  economic capital in order to receive 
more symbolic capital. Bourdieu writes, 

Once one realizes that symbolic capital is always credit 
in the widest sense of  the word, i.e. a sort of  advance 
which the group alone can grant those who give it the 

-

The value of  symbolic capital resides within the group alone, be-
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cause it is generated through wealthy families giving gifts to the 
peasants in order to obtain power. The peasants, indebted to the 

the peasants constantly rely on the wealthy families for aid, which 
means that they will never be able to pay back the debt in full. In 
this fashion the cycle of  economic and symbolic capital repeats.
 The time players invest in the Pokémon games is equiva-
lent to  the economic capital they pay. In return, they gain experi-
ence, which enables them to become better players. By showing 
off  their knowledge through debating strategies and winning bat-
tles, players obtain respect. In this way a player’s hard work gets re-
paid through symbolic capital. A normal conversation around the 
table in Nintendo World consists of  exchanges of  barely civil con-
versations about which Pokémon strategies work better, bragging 
tales of  accomplishments, and nostalgic stories about childhood 
interactions with Pokémon. One night I had a Pokémon battle 
with a boy named David, who was explaining to me the strategies 
behind how to train Pokémon, when another boy jumped in with 
his own theory of  a good battle strategy. David just looked at the 
boy, and sharply replied “No!” He then proceeded to explain in 
a matter-of-fact tone why his theory was the right one. The other 
boy, having been shut down, quietly protested by saying, “Right, 
but like, it can work this way too.” The damage was done however, 
because David had shown himself  to have greater knowledge than 
the other boy.
 This example demonstrates how status is maintained in 

Pokémon world. In her book, Tournaments of  Value, Meneley in-

A considerable portion of  Zabidi womens’ lives consist of  “visit-
ing”, the act of  hosting other women in their homes and being 
hosted in return. Yet Meneley discovered that these visits were 
more important then just some rich women having tea. 
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Meneley, in accordance with Bourdieu’s theory of  symbolic capi-
tal, explains that by hosting other women, the hostess pays great 
economic expenses, yet in return, her guests’ presence in her 
home gives her honor, status, and respect for her family.  How-
ever, a woman may not only be a hostess; she must give others 
a chance to host her in return. If  a woman refuses to be a guest 
in another’s home, she implies that her family has a higher status 
then the other woman’s family. Should a woman refuse one too 
many invitations, the other women will stop visiting her, thereby 
shaming her and her family. 
 A similar scenario illustrating status and power among 
women in Zabid is the exchange of  qat, a tropical plant; “like the 
exchange of  visits themselves…women indicate both affection 
and equality and compete with each other, continually maneuver-

the giver. 

born into a higher status is helpful, a family’s status may rise or fall. 
“Hierarchy in Zabid cannot be taken for granted because it must 
be continually re-enacted or altered through the process of  recog-

-

the Pokémon world is also never constant. While David was the 
powerful player in the group that night, on a different night some-
one else might overshadow him. A few nights later, a boy, Nate, 
demonstrated his superior status as a player when we traded Poké-
mon. He offered to give me some really powerful and rare Poké-
mon, but I explained to him, that as a rookie player, I probably did 

sociability for the standing of  their families in Zabid. 
The women in a particular family are collectively respon-
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not have anything he would want in return. Nate simply shrugged; 
he chose the weakest, most unused Pokémon I owned. Trading 

a Pokémon, then a second player sends one right back. Also like 
the Zabidi women, I felt frustration at not being able to return the 
gift given. The fact that Nate could spare some extremely rare and 
powerful Pokémon showed how strong of  a player he was. The 
continuous re-strengthening of  status requires the consent of  the 
whole Pokémon world in order to legitimize the practices of  cap-

The endless reconversion of  economic capital into 
symbolic capital, at the cost of  a wastage of  social 
energy which is the condition for the permanence of  
domination, cannot succeed without the complicity of  
the whole group: the work of  denial which is the source 
of  social alchemy is, like magic, a collective undertak-
ing. As Mauss puts it, the whole society pays itself  in 

While players do not acquire any economic capital or any status 
in the world outside Pokémon, by sanctioning this process they 
give it power and importance. According to Bourdieu, the cycle 
of  economic capital turning into symbolic capital is maintained 
only because a society neither misleads nor gets misled, but rather 
misrecognizes the true reality of  the key scenarios they undergo. 
 In this way, the Pokémon culture becomes continuously 
reinforced through demonstrations of  knowledge and strength 
in battle. The symbolic capital gained through time, practice, and 
patience rewards players by allowing them to prove themselves 
to their fellow players. The dynamic between players in Nintendo 

one-up each other both through actual Pokémon battles and bat-
tles of  knowledge. The value of  an increase in status gives play-
ers power and authority, thus making the time spent worthwhile. 
Pokémon players in Nintendo World seek this power because of  
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the control they feel when they triumph over their competitors. 
Therefore, players return to Nintendo World and continue to play 
Pokémon well into adulthood because the game offers them an 
element of  control and power, which may not be as successfully 
acquired in the outside world.
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Historicizing  and

  accommodating  

national  minorities

by  Nick  Glastonbury

The goal of  this paper is to examine and critique 
the historical arc of  nationalism as well as to expli-
cate its conceptions by scholars and its iterations 
in various contexts. What are the ways that nation-
alism has naturalized itself  in political and cultural 
discourses? Thereafter, the role of  nationalism in 
domestic contexts is explicated. Particularly, the 
relationship between majority and minority are 
looked at within single states. The nationalism of  
the majority, meant to epitomize and perpetuate a 
collective genealogy, seems to necessarily exclude 
any other nationalisms within its midst. Therefore, 
it appears that minorities are a priori incompatible 
with a state majority. However, there are means 
and models by which minorities can be accommo-
dated and empowered in national contexts. These 
models can, rather than dismantling nationalisms 
themselves, open space for constructive dialogue 
among groups by challenging the innate exclusivism 
that national movements entail. In doing so, mul-
tinational and cosmopolitan societies can begin to 
move toward more peaceable relations.

Areas  of  interest:  

sociology,  nationalism  studies,  human  rights

Modes  of  autonomy  in  

multinational  arrangements  



GRJ  II

56

Despite the existence of  a broad amount of  scholarly work 
on nationhood and nationalism, the nation remains a 

-

about the substantive proclivities of  a nation. According to Umut 

-

in the history of  nationalism as a symbol of  globalization and 
modernization. However, even prior to the fall of  the Berlin Wall 
or the dissolution of  the Soviet Union, nationalism was changing 
as a political force. The rise of  minority nationalisms in the mid-
to-late 20th century, and their effect on the political, social, and 
cultural landscapes of  already-extant nation-states, has therefore 
altered the way in which nationalism can be theorized, understood, 

and majority nationalisms in multi-national states, there is no 
clear solution by which groups can satisfactorily attain political, 
territorial, cultural, or other forms of  autonomy. However, there 
are instruments by which accommodative solutions for cooperative 
multinationalisms can be facilitated. This paper aims to shed light 
upon the nature and origins of  nationalism as a state-building 
and citizen-rallying mechanism, its subsequent shift to a tool for 

another through several liberal, democratic channels of  action.
 Nationalism and conventional political theory concerning 
nationhood and nation-states regards the nation as an eternal 
phenomenon. That is to say, the theorizing of  the nation is 
predicated upon the widely-held notion that nations have always 
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existed and that “the existence of  nation-states was simply a 

This notion of  national eternalism, however, is a product of  the 
machinery of  nationalization actively implemented and employed 
by states in order to naturalize the majority groups that fell under 
their respective jurisdictions, processes which will be further 
explored below. Nonetheless, many scholars of  nationalism, 
particularly modernist scholars, have refuted this principle in their 
writings by enumerating the fabricated, constructed, or imagined 

either states or nationalisms, but rather, nationalisms and states 
construct nations: as the Italian statesman Massimo d’Azeglio, 

 This national idea has three particular and unique stages 

a “cultural, literary, [or] folkloric” tradition shared by a common 
community; the second phase focuses upon “pioneers and 

inheritors of  this tradition, thereby polemicizing the issue; the 
third phase sees this collective idea attain popular support from the 
groups that the aforementioned nationalist militants supposedly 

among a particular group to a degree that it seems to exist outside 

narrative—that within a purported national community there 
is somehow a substantive transmission of  values, experiences, 

ethnicity”. He argues that language is not enough to produce an 
ethnic identity, but rather, that there must be some sort of  racial 

it as a self-perpetuating and undiluted genealogy. 
 Balibar’s conception of  ethnicity, however convincing it 
may be, is not on its own particularly relevant in the contexts of  
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creating and maintaining a nation-state. How, for example, would 
a state be able to institutionalize itself  as the representative of  this 
community and then go on to broker its continuing endurance and 
vitality? The answer lies not only in the belief  in a presupposed and 
shared past, but also—and perhaps, to a greater extent—on the 
willingness of  such a community to share the present. In this way, 
the nation is “a soul, a spiritual principle,” and its continuity and 
livelihood is predicated upon a “daily plebiscite” for the individual, 
an internal referendum to ensure that one is willing to continue 

 Although there are many contentious theories on the 
origin of  nations within historic contexts, many of  which 
provoke a great deal of  controversy, the modernist school’s 
conception of  nationhood is, for the purposes of  this paper, 
most pertinent. This school articulates that modernity, with its 
economic, technological, and social developments, is a necessary 
requisite for the development of  national ideologies. Ernest 

age of  industrialization, during which time the idea of  mass 
production called for a concurrent economic system in which 
the workers are interchangeable: this notion of  interchangeability 
is accomplishable primarily through the teaching of  a common 

and newspaper culture resulted in the dissemination of  a common 
language, the development of  solidarity and shared values and 

argues that as governments began to play a more important role in 
the daily lives of  people on a mass scale, whether it be the postal 
service, the police, the military, or the civil service, it became clear 
that the state had to actively begin cultivating the loyalty of  the 

which could be imposed on civilians”; therefore, in order to coerce 
the populace into obedience, mass democratization and political 
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participation, as well as a robust system of  national education, 
had to be introduced to construct a national consciousness that 
kept the population active and interested in the idea of  the nation 

nation, crucially, it is contingent on the formulation of  a national 
ideology that it can only occur through modern mechanisms.
 In its early years as an ideology, though it may seem deeply 
paradoxical given contemporary perceptions and connotations 
of  nationalist movements, nationalism served the classical liberal 
value of  self-determination. Many scholars, for example, have 
connected the ideology variously to the French Revolution and the 

In both contexts, nationalism served the purpose of  enumerating 
and attesting to the values of  a democracy on such grounds that 
this democracy—albeit homogeneous—was the highest pinnacle 
of  individual self-determination. Therefore, at its very outset, 
nationalism was not the threat to the sovereignty of  big states as 

of  the state with one nation risked creating a counter-nationalism, 
[and that] the very process of  its modernization made this far 
more probable” nationalism remained, at least in theory, a force 
for good, for the pursuit of  the most respected values available in 

 This liberal notion of  nationalism changed in the lead-
up to World War I as nationalism began to stress ethnic and 

given national community. At this point, nationalism also came 
under criticism, notably from a Marxist perspective, with some 
commentators coming to realize the divisive and volatile nature 
of  the principle of  nationalism. For example, Rosa Luxemburg, 
a scholar who was likely among the most opposed to nationalism 
and certainly one with the most radical approach to dismantling 
it, asserted that nationalism was no longer a progressive force: it 
would lead to the oppression of  ethnic and cultural communities, 
and it would also serve to divide the proletariat by creating national 
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borders. Therefore, the only solution that “offered the possibility 
of  putting an end to the ensuing barbarism,” in her perspective, 

 Furthermore, and more germane to the question of  
minority nationalisms, Vladimir Lenin’s criticism distinguished 
sharply between nations that oppress and nations that are 

examine this distinction in relation to Lenin’s ideas on imperialism: 
namely, that oppressed nations have the moral imperative to 
assert their right to self-determination. Therefore, Lenin makes a 
normative distinction between different kinds of  nationalisms: the 
nationalisms of  the oppressors are so-called bad nationalisms, while 
the nationalisms of  the oppressed are the aforementioned good 
nationalisms. However, “Lenin made the potentially contradictory 
or rather optimistic [assumption] that, once nations had been 
granted and asserted the right to self-determination, they would 
not necessarily wish to exercise it”: as history tells, in fact, one of  

homogenize, and in so doing, oppress its newly created national 

and bad nationalisms is an important one, despite the fact that 
the distinction is rather hazy and problematic, because of  the 
particular contexts in which these forms of  nationalism existed in 
the building and destruction of  other contemporaneous nation-
states.

the rise of  counter-nationalism—that it would, through the 
processes of  modernization, accelerate toward a larger possibility 
of  political problems for the big, established nation-states—is 
particularly relevant in the interwar period, especially in relation 
to Lenin’s interpretation of  nationalism. Both forms of  Lenin’s 

to considerable ethnic and national unrest as well as to the “mass 
expulsion and extermination of  minorities” under the watchful 
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eye of  Wilsonian principles of  democracy, namley that funtional 

The most egregious example of  this was the nascent republic of  
Turkey, but such unrest existed throughout Europe, notably, of  
course, in Germany.
 The post-World War II political matrix accelerated the 
formation of  liberative and anti-imperialist nationalisms, especially 
under the guise of  a new human rights doctrine and with the 
inception of  the United Nations as a theoretically international 
body for the promotion of  peace and the welfare of  all people. 

system, the historical effects of  which still remain unclear. The 
systematic abatement of  the Soviet Union’s varied and numerous 
composite nations led to an “explosion of  separatism in 1988-92” 

21, when Europe was partitioned under the Wilsonian principles 

the 20th century saw the conceptual reappropriation of  nationalism, 
and propagated the formation of  new, supposedly legitimate 
nation-states: these states were formed through decolonization 

 However, particularly since the collapse of  the Soviet 
Union and the fall of  the Berlin Wall, the exponential rise of  
neoliberal and transnational capitalist dogma, and the subsequent 
possibility of  historically unprecedented modernization and, more 
importantly, globalization, the forces of  nationalism have reached 
a point of  near incomprehensibility. Minority nationalism is on the 
rise, particularly in eastern Europe and the Balkans. The trouble 
with the collapse of  the communist regimes in these regions is 
that there is not always “a ‘politics of  inheritance’ but rather a 
power vacuum” into which any of  the concerned ethnic or 
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discrimination amongst groups who desire self-determinative 

While of  course we should “support only state nation-building 
policies which respect people’s basic human rights,” there 
remain plenty of  means by which majority nationalisms can 
discriminate against minority groups without violating their 
international human rights, including legal obligations, coercive 
internal migration or resettlement, gerrymandering or otherwise 

not enough for nation-building to merely operate within the 

question “Should we endorse state nation-building if  it involves 
minority nation destroying?” seems to distill this paradox to its 
quintessence, and it is a question to which there is no easy answer 

 It is in the latter context—that nation-states and nationalism 
have been and will remain formidable forces in the world—that 
we must approach the issue of  accommodating minority claims 

determination, which could potentially coalesce in separatist or 

alternative to secession because of  the inherent normative value 
and “functional requirement” of  maintaining already extant 

is most sensible to conceptualize questions of  autonomy on an 
individual basis, rather than to broadly assume existing national 
borders are most appropriate, Bauböck’s theories are valuable for 
multinational solutions that do not requite complete autonomy for 
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the groups in question.
 The concept of  accommodating national minorities within 
existing national regimes is by and large a concept rarely addressed 
in the literature of  the nation-state. It is easy to enumerate the 
rights that such minorities are entitled to from the state, based 
upon relevant treaty law: “self-government, group based political 
representation, veto rights over issues that affect their cultural 

and Straehle advocate a much more comprehensive international 
system that transcends ethnic, linguistic, or national communities, 

Kymlicka and Straehle, “[t]here is no political theory about the 
appropriate way to draw boundaries or divide powers within 
multination states, or about the forms and limits of  self-

On top of  this, because “democracy requires us to trust, and 

to a common national, ethnic, or linguistic identity, which are the 

aforementioned notion of  a daily plebiscite captures the critical 
value of  these identities.

Since the time of  Kymlicka and Straehle’s writing, 

cosmopolitanism and accommodation. To be sure, while theories 
of  cosmopolitanism and minority accommodation remain by and 
large elusive to scholars, a discourse for autonomous solutions has 
emerged. Such solutions are ideally intended to incorporate “powers 
of  government beyond those granted to voluntary associations in 
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on particular issues directly concerning the group as well as “co-
decision making power with regard to changes of  the existing 

rights and liberties already enjoyed theoretically by minority groups 
that have been enumerated in international humanitarian law 
and are widely standardized and accepted. Accordingly, there are 
two divergent, though not wholly separate, critical approaches to 

manifest itself  in several different concrete forms, while cultural 

nebulous in structure and symbolic in effect.
 In a multinational progressive state, TA can operate 
through a federation, in which autonomous regions have their own 
systems of  governance but also have a reserved role in the central 
government. A perfect example of  such a federal mechanism is 

province enojys. A similar territorial arrangement is that of  a 
federacy—a proportional exchange of  power and autonomy in 
which a small group within the whole is granted greater autonomy 
than the other groups within of  the population while accepting a 
smaller role in the larger polity: for example, a parliamentary quota 

democracy” under which “the emphasis is on power-sharing at 
the level of  central government institutions . . . rather than on 
devolution, which creates a vertical division

state but, given the historic example of  Belgium, Bauböck claims 

solutions, but because we can assume that the group in question 
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to construct concrete mechanisms of  autonomy without some 
sort of  territorial arrangement.

solutions on the grounds that TA solutions make the maintenance 
of  cultural integrity much easier for the minority group by virtue 

self-government in the sense of  a homogeneous self; and that the 

presidency of  Bosnia and Herzegovina—in which representatives 
from the three main ethnic groups of  the state are elected together 
to serve a two-year term, each representative serving as chairman 
for 8 months—it appears to be an effective means of  power-
sharing in a multinational setting. However, this has in fact served 
to deepen ethnic divides, as members of  each community are 
only allowed to vote for candidates representing their respective 

candidates. There is thus a distillation and entrenchment of  a 
discourse of  ethnic insularity, creating a delicate political situation 

and large serves better purposes as an interim measure, rather than 
as a permanent one, in attempts to create an infrastructure for 
successful TA. 
 It must, however, be acknowledged that TA solutions 
are not without problems. Not only do they endanger the 

an economically unhealthy region—such an arrangement is, as 

under the current international system—but these solutions also 
increase the risk of  separatism and secession by creating a set 
of  borders and boundaries which could easily devolve under the 

territorial nor cultural solutions provide an effective remedy for 
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accomodating minority nations. How, then, can a cosmopolitan 
state exist without the appropriate mechanisms to empower the 
composite groups?
 The answer, it seems, does not lie within nationhood or 
nationalist regimes. “Stability in multinational federations depends 
on weakening the appeal of  nationalist ideologies . . . Long-
term stability in multinational federations will only be achieved 
when minorities regard federal citizenship as adding something 

Though it is certainly a bit clumsy to expect the imminent decline 
of  nationalism, as both Hobsbawm and Breuilly do, it is a far 
more reasonable expectation that decompressed and unhostile 
environments will be created to foster a sense of  fraternity among 

the complexity and nuance of  post-Soviet nations and nationalism 

In other words, states do not have to give up nations, but 
nations will have to accept the coincidence of  multiple nations 
within the state. This monumental task is beyond the array of  the 
international and transnational mechanisms that we have presently, 
which indefatigably perpetuate the notion of  the nation-state, and 

these international bodies. For example, participation in the UN, 
which is almost exclusively tailored toward nation-states, without 
regard for stateless nations or national minorities, delegitimizes 
these groups. Furthermore, it is crucial for already-extant nation-
states to embrace multicultural notions of  political, cultural, and 
social life such that national minorities and their contributions to 

than condemned and subjugated. Lastly, where possible, concrete 
mechanisms of  autonomy, which may include the implementation 
of  a federative system, a transitional consociational democracy, 
or other such concepts, should be introduced wherever possible 
in order to ensure a robust and comprehensive incorporation of  
minority groups into the social, cultural, economic, and political 
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frameworks of  society. While these steps call for great expenditures 
from local, state, and international superstructures, the value of  
accommodation in a multinational society to facilitate peaceful 
inter-minority cooperation is unparalleled. 
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The  chick  lit  

of  heian  japan
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The Heian period of  late classical Japan is notable 
for the literature its noblewomen produced, espe-
cially because the words women said were taken 
even less seriously than the words they wrote; for 
the men of  the Heian imperial court, a woman’s 
“no” almost always meant “maybe.” How can we 
read these women’s literary output as resistant to 
male sexual dominance through its formation of  an 
active female sexuality without reading them into a 
contemporary discourse of  political consciousness, 
rights, and protest? I examine Murasaki Shikibu’s 
Genji Monogatari and Sei Shonagon’s Pillow Book for 
the ways they transgress the limits on feminine sex-
ual looking that are set up by the ancient Japanese 
creation myths in Kojiki. 
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Between the 8th and 12th centuries, the capital of  what 
-

notable for its sexually-egalitarian writing practices, if  not for its 
egalitarian sexual relationships. This is evidenced by that fact that 
two women attendants of  the Heian rear court produced works 
now cited as shining examples of  classical Japanese literature, and 
of  literature in general. Sei Shonagon’s Pillow Book is a compila-
tion of  witty and biting observations and a detailed record of  the 
goings-on in the Heian court. It would not be a stretch to call 
her the Heian H.L. Mencken. Shonagon’s contemporary, Murasaki 
Shikibu, is known for Genji Monogatari, or The Tale of  Genji, which 

-

worthy of  serious attention; at the time of  their writing, they were 
thought of  in the way many currently think of  romance novels 
and were meant only for women of  the rear court to read aloud to 
one another. What might be the import of  a literature for and by 
women in a period when women lacked sexual agency?

I -
ace a discussion of  works by two Heian women in this way: 
The Western scholarship on Heian has described women in 

the imperial court as being hidden behind screens. The scholars 
who write this implicitly join the men from whom these women 

-
cause, although it is impossible to know exactly how Heian wom-
en felt about this, it is clear today that from the women’s side of  

Feminine  Authorship

 

Logic  of  the  Screen
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the screen, it was the men who were hidden.     
 There are, of  course, many historical facts suggesting that 
the logic in place in Heian was not one of  reciprocality between 
the sexes. Men controlled polygamy; much of  the evidence shows 
that it was the men who chose where, when, how, and with whom 

of  most scholars’ seemingly male perspective is moot. Despite 
the fact that the screens were between the men and women of  
Heian courts, the two realms that those screens divided were not 
balanced. It probably is more appropriate to say that the women 
were hidden from men, for that was the purpose of  the screen: 
one architectural tool in an array of  devices for preserving gender 
inequality.  
 However, there are moments in Heian literature when the 
concrete materiality of  the screens becomes undeniable: rather 
than functioning like panoptic one-way glass, they allow women 
to peek out and look at men in the same way that men peek in and 
look at women. And even more often, there are moments when 

-

that women and men objectify one another in a reciprocality that 
subverts the power relations that limit women’s sexual freedom. 
Indeed, for the narrators of  Murasaki Shikibu’s Tale of  Genji and 
Sei Shonagon’s Pillow Book, men hold visual interest. They do not 
merely possess objects or characteristics worthy of  attention; they 
are objects worthy of  attention. This upsets the logic of  having 
and being that in many cases serves to distinguish between man 
and woman. I want to argue that the Heian rear courts become the 
site of  this upset: Reading Murasaki aloud helps to construct the 
object of  a female gaze, and reading Shonagon helps to construct 
that gaze’s subject. The lustful joining of  this subject of  feminine 
appraisal to its objects functions to overturn the precedent set by 
the ancient text, Kojiki, to reemphasize the double logic of  the 
screen, and to empower feminine desire. 
 There is no doubt a way of  reading Shonagon and Mu-
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rasaki’s works as critiques disguised as lower forms of  literature, 
such as romance or gossip. Indeed, it is interesting to imagine He-
ian women in the rear court reading aloud to one another stories 
of  Genji’s forced intercourse with the young Murasaki by way of  
sharing a private protest of  the regularity of  events like the one 

we take into account descriptions of  Heian court salons as wom-
en’s matriarchal “rooms of  their own,” in which texts were made 

 However, it is important to remember the extent to which 
these works perform a critical function not in spite of  their concern 
with romance and gossip, but precisely insofar as they are titil-
lating, and as they do engage the romantic imaginations of  their 
female readers. Okada’s reminds us that monogatari 
Genji are by nature read aloud, which introduces a degree of  dif-

-

therefore, because the Genji texts result from an author’s ‘genius’ 
or represent a ‘higher’ level of  ‘development’ that the mechan-

guarantee that the critical power of  these works necessarily results 
from authorial intention. Therefore, rather than seeking transgres-

female readers with arousing and transgressive vantage points on 

visual language with which to desire that these works unwittingly 
empower; they stage the pleasures of  the sexually-possessive femi-

Genji were 
written as aphrodisiacs for the men whom powerful fathers hoped 
would court their daughters; women read the texts aloud in the 
rear courts to entertain not only themselves, but also the men that 
came to visit. My ironic hope is that we might read them as inad-
vertently, though fortuitously, aphrodisiacal to the women as well. 
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Kojiki,  Genji,  Pillow  Book

Kojiki helps to set the stage for the interplay of  visibility 
and sexuality in the works of  Murasaki and Shonagon 
by providing a backdrop against which their texts play. 

Even as early as this ancient Japanese creation myth, in the sec-
tion describing the mating of  sister and brother deities, Izanami 
and Izanagi respectively, there is emphasis on the impropriety of  
feminine appraisal. After Izanami and Izanagi agree to have inter-
course, and to enact that intercourse by very performatively en-
countering one another from the opposite sides of  a pillar, Izanagi 
realizes a crucial element has been left unplanned: it has not been 

It is too late, however; as a result of  this oversight, Izanami is the 
-
-

Kojiki, we discover that as a result of  this impropriety, the progeny 
of  the brother-sister union were deformed. It is only after the 
siblings perform the sex act in accordance with rules of  propriety 
that they are able to produce offspring healthy enough to become 

as many other moments in Kojiki, as foundational to a logic of  
one-sided masculine appraisal as the initiating point of  all proper 
sexual unions. Further, we can look to Kojiki and other early Japa-
nese texts for the foundations of  the association of  looking with 

 Murasaki Shikibu’s Genji Monogatai undoes this convention 
of  the total dominance of  masculine appraisal by providing in-
stances of  judgment of  male objects by female subjects. Moments 
in the text make Genji seem more like Justin Bieber than Don 
Juan. In the chapter entitled “Heartvine,” we hear of  women of  
many ranks “jostling and shoving into one another in the struggle 
to see” Genji’s radiant presence at the Kamo festival, in what is 
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“not on the whole considered good form.” Amid “deafening” 
“sighs of  admiration” from his daughter’s attendants, Prince Shi-

Genji’s author, 
Genji has matured to dazzle the eye. It should 

be noted that we hear, presumably from the point of  view of  the 
lady-in-waiting narrator, that the high courtiers were handsome 

causes them to transgress their usual roles. The prince’s use of  the 
idea of  maturation makes Genji seem like a quantity, like produce, 

whose maturation Genji so carefully monitors later in the novel 
before he plucks her from the vine, as it were. Genji is an object 
to be compared with other similar objects, in the same way that 
Murasaki is an object to be compared with her aunt Fujitsubo.
 Elsewhere in the Genji -

chapter called “The Wizard,” where Genji attempts to avoid the 
gaze of  others while mourning the now dead Murasaki. Similarly, 

intending to draw attention to contradictory pictures of  Kaoru 
that she argues could not possibly both be true unless explained by 

Genji, ends up paint-
ing a picture of  Kaoru reminiscent of  the earlier Bieber-esque 
one of  Genji: In the chapter called “His Perfumed Highness,” we 

abandoned his relationships with women. The result is to make 

his side and, “perversely,” swoon at the slightest token of  his in-
terest in them. “It seemed wholly unlikely that he would ever urge 
himself  upon a lady against her wishes.” These descriptors make 
Kaoru seem not a little like the Lady of  a chivalric, European 
courtly love, one very different from the courtly love of  Heian by 
which so many women were forced to engage in sex acts with men 
because they just happened to be around. This ideal man, who 
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somehow occupies a middle space of  being able to have enough 
sexual contact with women to make himself  seem worth pursuing 
but not enough to make himself  seem not worth pursuing, and who, 
moreover, would never pursue you, seems to be the impossible 
product of  the pornographic imagination of  collective rear court 

what makes the Genji fun to read, and he is also what encourages 
its female readers to say, as Izanami once did, “how good a lad!”
 To be sure, Shonagon’s Pillow Book also provides many such 
examples of  the object of  feminine appraisal: The text abounds 
with descriptions of  well-dressed courtiers, well-behaved lovers, 
and, perhaps most interestingly, well-coiffed and sweet-faced little 
boys. However, Shonagon also offers a glimpse of  the subject of  
such appraisal, and as such, she models the kind of  looking that 

impossibilities of  translation make various expressions of  Shona-
gon’s “subjectivity” rather tenuous. For example, it seems notable 
that she says “I enjoy” and “I enjoy watching” as often as she does 

the pre-modern language in which the book was written, however, 

that the book merely says that “it is enjoyable to watch”? It is pos-
sible that the subject is present only ambiguously. 
 Other instances of  such linguistic ambiguity prove more 

points to a sentence in Shonagon’s defense of  the court lady’s 

to capture the inevitable two-sidedness of  the visual that her work 
restores to the screen: “There are very few people in the world 
who do not get to look at her/ who she does not get to see” 

-
der, women should necessarily get to see men without ever being 
seen themselves. Rather, upsetting the order entirely, it is that men 
should not get to see women without ever being seen themselves. 
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-
age woman to see and to be seen, thereby encouraging them to 
gain knowledge about the world, but she also puts her own con-
noisseurship on display, effectively letting her own gaze become 
the object of  others’ desire. While watching from her carriage at 
smaller Shirakawa, Shonagon catalogues the dress of  the men be-
fore her, who are, in this case, seen without seeing their observer. 

-
ers, and notes a particularly handsome specimen by name, despite 
the fact that she feels she probably shouldn’t record that informa-
tion; if  she doesn’t, how will she remember who it was who looked 
so lovely on that day? Once again, she writes that she enjoys watch-
ing. I wish to emphasize that her motivation in all of  this looking 
is pleasure. The search for visual pleasure, rather than for justice, is 
what meets Shonagon’s gaze as she watches the proceedings from 
afar. Whatever transgression does emerge, it emerges as an afteref-
fect, controlled neither by the men nor by Shonagon herself. 

Conclusion:  
Pleasure  before  duty

Ultimately, I wish to emphasize that the emergence of  a 
proto-feminism through these literary works does not 
rely on a sense of  duty to represent femininity or on a 

sense of  solidarity with other women, or at least, not as much as it 
might on the pleasures of  reciprocality. I believe that Heian yields 
other areas of  study where this case might be made. Visibility is 

-
ries, that there is evidence, especially in Shonagon and Murasaki, 

zae. 
-
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feminine hand, women also can write in the original characters as 
well, in what was known as the masculine hand. Effectively, the 
sexes can write in “drag” as one another. Again, however, what is 
to be emphasized here is that Shonagon’s use of zae, to take hers 
as an example, seems more motivated by her desire for approval 
from her peers in the rear court and surprise from male court-
iers than by any explicit feelings of  responsibility to transgress 
gender roles, or of  any mass political gains made as a result of  
such a transgression. As Shonagon makes clear enough through 
her various conservative aesthetic and social critiques of  impro-
priety, she’s not above a rather reactionary political perspective if  
it brings her pleasure.
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setting and explains its components, which are mainly 

-
lated to the creation of  a “Pan-Asian” identity. Next, the 
Second Korean Wave, or Neo-Korean wave is introduced 
along with its crossover to global markets.  The paper ex-
plores this cultural phenomenon through the aspects of  
nationalism, globalization, technological advancement, 

and the development of  audiovisual-based societies. The 

the global market is explored through examples of  con-
temporary pop culture events.  The importance of  tech-
nology for creating consumer communities is emphasized 
and the possibility for an image based society as the new 
global economy is addressed through examples provided 
by the Korean Wave.  Finally, the future of  Korean popu-
lar culture is examined, evaluating how long it will con-
tinue and how it advances the global community towards 
dream societies.
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The spread of  Korean popular culture is known as the Ko-
rean Wave, or Hallyu. This cultural phenomenon uses 
advanced technology, visual appeal, and creative cultural 

hybridization to create a space in which youth can assert their 
identities and challenge the customs of  past generations in Korea, 
as well as in the rest of  the world.  This paper discusses the aspects 
of  the Korean Wave that are currently spreading and the means 
by which they spread, but also how this exciting popular culture 
phenomenon is much more than just a pop show.  The most im-
portant questions surrounding the Korean Wave are about its cau-
sations and its future.  In this essay, I will analyze those questions, 
as well as discuss critical aspects of  the Korean Wave, such as 
globalization, technology, and image-based societies.
 As a recent contribution to the global sphere, the Korean 
wave has enjoyed wide global exposure over the last decade 

it’s Hanryu, and in Korea it’s known as Hallyu. The term refers 
to the concept that popular culture, including dramas, pop music, 
iconic celebrities, and movies, has become a major South Korean 

culture has become an integral part of  Korea’s national image.  It 
is a major success both commercially and artistically in domestic 

pop culture has become so popular that South Korea has been 
referred to as the Hollywood of  the East, or “Hallyu-wood” 
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the media liberalization that swept across Asia in the 1990s. Dator 

sources agree that the winning combination of  attractive celebrities, 
impressive presentation, quality of  technology application, and 
lack of  profanity and sex are what make K-dramas and K-pop 
so successful among Asian people. The most appealing quality 
of  Korean artists themselves is that they are skilled in singing, 
acting, dancing, and performing with great ease and style, and are 
also well trained in different languages and cultures to be able to 
appeal to different Asian countries. Korean pop culture became 
so popular in Asia because Asians see it as cool and trendy while 
maintaining conventional Asian values and sentiments, such as 

relatable for Asian audiences and has become more popular in 

 Whatever the reason for its notable success, the Korean 
Wave is a vision of  a modernity in which the youth play the most 
important role.  South Korea is seen as a country in transition, not 
only because it has changed from a cultural importer to a major 
cultural exporter, but also because the old, conservative generation 

young generation is the engine behind the success of  Hallyu.  The 
power of  the youth is at its strongest now because South Korea’s 
newfound economic prosperity and political democracy have 

Korean Wave is directed at youth. For example, Korean dramas 
depict lifestyles that the youth of  today dream of, with romantic 
love stories and luxurious living conditions. Almost all dramas that 
are exported from Korea are of  the contemporary, young, urban 

 K-dramas portray love relationships in a way that is 
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more tender, meaningful, and emotional than sexual.  The 
quality of  intense romantic passion without the over-sexuality 
makes K-dramas popular throughout Asia.  This is an example 
of  Korean popular culture remaining distinctively Korean while 
utilizing widespread values of  drama to appeal to everyone, even 
audiences outside of  Asia.  Therefore, even if  one does not know 
anything about or understand Korean culture, one can still enjoy 

 K-pop music stars are also uniquely youth-oriented as well 
as globally appealing because they have a youthful energy that is 

widely popular because their styles are easy for fans to imitate.  
But one of  the most appealing aspects of  K-pop music is that 

This adds a fun dimension to the works and contributes to the 
popularity of  Korean singers overseas.
 In addition to dramas and pop music, “b-boying” is another 
new form of  artistic expression that has become a huge hit in 
South Korea and neighboring Asian countries.  B-boys, or hip-
hop breakdancers, are great examples of  the dynamism of  South 
Korea’s youth.  B-boys embody the kind of  dynamic, dexterous, 
and youthful excellence for which the Korea Wave has come to be 
known.  One reason b-boying has become so popular is because 
the movements expressed with the body can transcend borders and 

dance has been a welcomed import in South Korea.  The explosive 
development of  South Korea’s hip-hop dancing is similar to South 
Korea’s sharp global ascendance in popular culture.  B-boy crews 
are known to practice on the lowdown until they are at such a 
high level of  technical and performance skill that when they come 
out to the public, they shock everybody.  Similarly, the unexpected 
success of  Hallyu is astonishing people worldwide. According to 

Planet Bboy, “Korea is spawning new 
super hero killers.  They’re just inspiring people to go ridiculously 
crazy.”
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the general public of  South Korea, Hallyu is “a surprising national 

of  national pride.  The Korean Wave’s success is a testament to the 
growth of  South Korea’s industry, the ingenuity of  its producers, 
and the strength of  support from the general Korean public 

Korean products like electronics and cosmetics, and a drastic 

 In addition to this economic success, Hallyu has 

By accepting Korea’s popular culture, Asian nations show that 

claim that to its neighboring countries, South Korea is “viewed as 
a prominent model to follow or catch up to both culturally and 

 The consumption of  Korean drama by the Japanese is 
indicative of  how Korean popular culture has spread throughout 
Asia and improved Korea’s international reputation.  Japanese 
consumption of  K-drama has provided the fans an opportunity 
to take another look at Japan’s historical relationship with Korea.  
Because Japanese women love Korean drama so much, they are 
able to view their Korean neighbors in a more positive light.  This 
shows that the success of  East Asian popular culture can join with 
politics to break through previous political barriers between ethnic 
and national groups and improve transnational cultural sharing 

dramas and songs had done more for international relations in 
less than a year than diplomats had done with decades of  effort 



GRJ  II

84

Sook Park, a former K-drama actress turned cultural ambassador, 
described Hallyu as an “organic power” with the potential to 
reduce cultural tensions across East Asia and contribute to a new 

 Pan-Asianism is a movement for Asian nations to create a 
united regional identity. The Korean Wave provides Asians with the 
assurance that in a world of  increasing globalization, Asian identity 
remains strong. East Asian countries are united while concerns 
of  Western cultural imperialism are displaced by celebration of  
the arrival of  East Asian pop culture in the global entertainment 

A and 2NE1, who have members not only from Korea, but also 

K-pop bands also have mixed race groups. This is evidence of  the 
power of  the Korean Wave to unite East Asian countries.
 The strength garnered from this East Asian collectivism 
enables Korean popular culture to create a presence that can co-
exist with long time United States cultural domination of  the global 
media industry.  Koreans use global popular cultural forms such 
as drama and music to express their local sentiment and culture, 
but these mediums have also come to appeal to audiences outside 
of  East Asia. The popularity of  Hallyu’s growth in the West is 
due to Koreans’ ability to skillfully blend conventional Western 
and Asian values in pop culture, creating a vision of  modernity 

K-dramas, Western audiences enjoy the refreshing humor, fanciful 

 In South Korea and its neighboring countries, there is 
an ongoing negotiation between the Western and non-Western 
cultures that makes the Korean Wave phenomenon an interesting 
case study in the context of  transational communications. The 
struggle against Western media saturation that Korean pop 
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culture must navigate provides insights on a level of  globalization 
that cannot be found in the United States.  American culture is 
too dominant to have the problem of  struggling with takeover 
from a non-Western culture, and therefore cannot attain the 

caused by the international struggle it embodies, otherwise known 
as hybridization. This cultural hybridization involved in Korean 
popular culture is how Korea is making major advancements 
in globalization and improving transnational culture-sharing 
between East and West.  One way that Koreans innovatively utilize 
hybridization is by combining Asian languages and cultures and 
Western language and culture in music.  Korean pop songs often 
have parts that are in English, and some recent songs directed at 
the American market are entirely in English.  By mixing East and 
West, this hybridization works toward sustaining local identities in 
the global context.
 One might argue that K-pop culture is not original 
and should not be interpreted as such.  But this argument only 
demonstrates the hybridized nature of  K-pop culture.  It is not a 
completely original culture, but instead should be recognized as 
a “transborder phenomenon” and interpreted comparatively to 
historical predecessors, such as American pop or Japanese pop 

new, Korean artists take pride in utilizing globally popular trends and 

way Koreans appropriate global popular cultural forms to express 
their local sentiments and culture. This form of  redevelopment is a 
new hybrid technology.  Though the ideas behind the products are 
not new, these hybridized cultural products are in fact a relatively 

diverse backgrounds, they are that much more likely to be accepted 

their albums in the local languages of  whatever country to which 
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they are marketing their album. This is not common practice in 
the United States or any other countries.  The success of  Hallyu is 
the latest cultural sign that audiences are becoming transnational 

cultural change occurs and how new cultures are established.  

not just ‘Korean,’ but a byproduct of  clashing and communication 

Korean Wave is able to act as a vehicle for communication between 
very diverse cultures, contributing to globalization.
 The effects of  globalization are much more prominent 

sometimes referred to as the “Neo-Korean Wave,” began in 
2010 with Korean popular culture expanding outside of  Asia.  
Korean pop has begun spreading to audiences in the Middle East, 
Africa, Europe, and the Americas. This wave, instead of  focusing 
on Korean dramas, is centers on Korean pop music. However, 
“the barrier between TV dramas and pop music is slowly but 

in K-dramas, such as popular drama “Dream High.” In “Dream 
High,” stars from the old Korean Wave come together with the 
new, young stars.  
 In the Neo-Korean Wave, K-pop’s break into American 
markets is becoming much more apparent.  For example, the edgy 
girl group 2NE1 represents Korea in MTV Iggy’s Best New Band 

caption under a video posted by MTV Iggy of  2NE1’s hit song “I 

grounds at the forefront of  the international K-pop craze” because 
“they’ve made a reputation for themselves as mind-blowingly 

Lady Gaga and Nicki Minaj. 
 Another example of  K-pop getting greater global exposure 
is popular boy group BIGBANG in the running for World Wide 



Hallyudoinlaurel

87

to reach the top 10 in the United States iTunes chart. 
 K-pop is globally appealing because it is music of  
fusion, as previously discussed.  Korean music producers try to 
craft songs by taking trends from different countries, blending 
appealing melodies, strong beats, and good hooks that get stuck 
in the listener’s head.  On top of  that, the high standard for sound 
quality sets Korean pop music above other foreign pop music 

 The widespread globalization of  K-pop is a new 

on a European stage were in Paris in June of  2011.  Tens of  
thousands of  fans, mostly in their teens or 20s, came from all over 
Europe, including Great Britain, Germany, Spain, Italy, Sweden, 
Poland, Latvia, and Serbia.  These fans shouted the names of  each 
singer, sang along to the songs in Korean, and followed the dance 
moves with the performers.
 Most recently the impact of  Hallyu in the United States 
was seen on October 23, 2011 when SM Entertainment held 

Square Garden.  In a review of  the concert, Benjamin for Billboard 

show, seven pop acts performed, including BoA, Kangta, Girls’ 

of  the solo performers, stated between acts, “We would like to 
have this opportunity, if  there was any wall between the West and 
East, to take this opportunity to squash this wall.” 

one of  which any American reality TV talent show or major 
label A&R worth its salt would be thrilled to have discovered.”  
Regarding K-pop he reports, “American teen-pop at its peak has 
never been this productive.” These reports show the beginning 
and the potential of  the impact that K-pop is having on the United 
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States market.
 Other American artists are also recognizing the potential 
of  hybridization portrayed in Korean music and contacting to 
collaborate.  For example, will.i.am of  the Black Eyed Peas is eager 
to receive Korean pop music.  will.i.am is excited about an album 
he made in collaboration with 2NE1 that will soon be released.  
Regarding the project he states, “The plan is to make someone 

 Recently, popular super girl group Girls’ Generation 

T.O.P., a Korean singer from BIGBANG, just became the new face 

for The North Face. These are just a few of  the many examples 
of  Korean pop culture making an appearance in the United States 
markets, proving that the Korean Wave’s use of  advanced cultural 
hybridization has lead to a major advancement in globalization.

the way audiences, especially youth, consume media products.  
The youth of  today have become sophisticated consumers with 
high standards for quality, so it is therefore not surprising that 
they would turn to Korean pop culture products that meet that 
criteria. The surface impact of  K-pop culture on the youth is 
apparent in the use of  the images of  Korean celebrities in their 
everyday lives, such as decorations on backpacks and notebooks 
and on the walls of  their rooms. In this way, the consumption of  
Korean pop culture can affect the personality and life trajectory 

identify themselves with what they see is most important in their 

 As previously stated, Korean dramas are popular in Asia 
because of  their ability to touch the right chords of  conventional 
Asian sentiments. But as these dramas and other pop culture media 
begin to circulate more broadly both within and outside of  Asia, 
more people are exposed to these media, and are forming a sense 
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of  living in the shared time and common experience of  modernity. 
People begin to form communities in which they can discuss and 

reports, “the avid consumer often seeks ways to intensify the 
pleasure of  consumption through active engagements with others 

the consumption of  media are called consumer communities 

 The consumer communities become a network of  

international relations, but are nonetheless the key link between 

call the interactions between Korean pop culture consumers 
“meaning-making” activities.  According to them, analysis of  pop 
culture circulation demonstrates the effects pop culture has on the 
imagination, meaning-making, meaning-changing, and negotiation 
of  differences.
 Korean popular culture therefore has an emotional and 
psychological impact on its consumers. The psychological and 

culture sphere, which has expanded into an engaging public sphere 
where interactions with like-minded fans take place. In this way, 
not only has Korean popular culture facilitated individual identity 
formation, it has also facilitated community formation, in which 
fans help each other build identities, shifting the relationship 
from consumer consuming product to consumer engaging with 
consumer. While Korean pop culture is based on commercial 
consumerism, this consumerism has transformed into a network 

 In order to begin an exploration of  the full social and 
intrapersonal effects resulting from the Korean Wave, there must 
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wired population on the planet” where the sense of  “gotta-have-it 
technolust” makes it “the land where tomorrow reigns.” In their 

Seoul, digital is more than just a playground. For the youth of  
Korea, it’s a way of  life.”  Perhaps one reason for the pride the 
youth of  Korea take in the Internet is that it liberates them from 

 In the Neo-Korean Wave, the utilization of  the Internet 
and social media has accelerated the speed at which the Korean 
Wave has spread so much so that there can be no comparison 

The innovative transformations in technology have dramatically 
accelerated and deepened the impact of  Korean popular culture 
throughout more of  the globe than ever before.  These days, most 

media through the Internet.  Because K-pop content has become 

Korean Wave.  This transcendence is evidenced by the emergence 

and YouTube. SNS have altered K-pop marketing strategies 

stabilize into effective organizations in civil society, so the Internet 
is an important instrument for such consumer community 

communications makes it easy for consumers to engage with 
each other because it enables what happens in one place to have 
instant impact on others in another place economically, politically, 

To research the consumer communities that form through 

Tumblr. Examining the social network structure of  K-pop 
bloggers was an important step to understanding what sort of  

 Many young people, both Korean and non-Korean, are 
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so invested in Korean popular culture that they feel the need to 

Korean popular culture related content and followed only blogs 

of  the relationship between social network and content required 
a collection of  a large sample of  Tumblrs. I followed about 50 
other k-pop blogs for this experiment. By creating this Tumblr, I 
was able to connect to a large social network of  K-pop fans, photo 
editors, and GIF and meme creators.
 Bloggers post as much available content as possible about 
Korean groups, music videos, songs, dance moves, slang, dramas, 
movies, and fashion. For example, the loyal fans post on major 
events that happens in their favorite stars’ lives. New songs are 
celebrated with lyrics translated into several different languages and 
animated GIFs are made of  the newest and best dance moves that 
come with the new songs. Bloggers can also learn about Korean 
culture by exploring others’ blogs, or people can directly ask each 
other questions involving K-pop trivia or personal interests.
 Although this K-pop consumer sphere is not alienating, 
it is fairly tightly knit with inside jokes, themes, and phrases, that 

understand.  In order to comprehend many of  the posts, one 
must explore relationships between bloggers as well as research 
the more popular K-pop stars. Some blogs are more useful than 
others for this research, as there are many dedicated to particular 

as Korean fashion, stationary, or photography.  

and celebration of  K-pop, I asked some of  the creators of  the 
most popular K-pop blogs why they love K-pop and what it means 
to them.  The answers were varied and speckled with emoticons.
 Some people seemed too mesmerized by Korean 
popular culture to be able to give me real reasons.  For example, 
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asiankpoplover responded, 

I don’t really known how to tell you, I don’t know why 
I love K-pop, I just do…when I saw K-pop singers and 
groups I just started really liking the songs and bands and 
everything else about it. For some odd reason, K-pop is 
really important to me.  I never thought about it ever until 
you asked.

 Other bloggers were a bit more certain of  their reasons.  
One blogger popular for her photo edits, smile-seoul, responded, 

Korean Music has really changed my whole life & knowing 
myself  better.  I edit kpop/photoediting because it’s my 
interest & improve my photo editing skills while enjoying 
things I like to edit. I really like editing to asian culture and 
related stuff, it’s so inspiring *o* [sic].

 One blogger expressed that he enjoys k-pop because he 
feels more comfortable idolizing k-pop stars than other stars 
because they are more relatable: “there are a lot of  shows where 
the K-pop bands are and then you can see who they ‘really’ are.  
You know what I mean?  :D [sic]”
 Bloggers also had a lot to say about the music itself.  
kpopholic replied: “the music is so good.  I like it really really much 
[sic].  It’s better than those current songs which are so...I don’t 
know.  It’s not my style.”  smile-seoul added, “Unlike American 
music [which is] basically some auto-tune & same tune+beat… 
K-pop has something for everyone ^^ [sic]” 
 Through these interviews, I found that many bloggers 

range of  emotions that K-pop encompasses.  It seemed that the 
blogs themselves, with their bright colors, carefully edited photos, 
and upbeat K-pop songs that automatically play upon entering 
the site, better expressed the passion that the bloggers feel. These 
blogs therefore not only portray the emotional and technical 
depth of  the consumer communities that have formed around 
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these cultural spheres.
 Much of  the aesthetic of  Korean pop culture is introduced 
through music videos, which play a major role in Hallyu.  YouTube 
has become a vital means of  spreading k-pop and building the 
its aesthetic.  The visual aesthetic often becomes even more 
important than the sound for audiences who listen to the songs in 
Korean but unable to understand the language can still enjoy the 
music accompanied by the visual appeal of  the video.  With the 
provision of  video as well as audio, music become a multi-sensory 
experience. This enables K-pop artists to charm audiences with 
“dynamic dances, attractive singers, and strong melodies and 

the cultural trade market that it is sometimes referred to as the 

 Evidence of  the YouTube/K-pop phenomenon can be 
seen all over the world.  Amazingly, as previously discussed, at 
the Paris debut concert in summer of  2011 fans from all over 

had never released an album or held a performance in Europe.  

had already become popular in Europe before they had their 
debut there.  What’s more, fans were so adamant about the K-pop 

front of  the Louvre to call attention to their desires and assure the 

 Recently, on November 7, 2011, The Wall Street Journal 
released an article about Google’s plan to set up a YouTube 

recent series of  K-pop concerts, the channel will get plenty of  
online interest. K-pop news source allkpop.com comments on this 
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spread of  music videos made by idol groups, but also for videos 
made by the fans themselves from all over the world.  One of  the 
newest phenomena of  the Korean Wave is the cover dance video, 
in which fans imitate the dances to songs by their favorite singers.  
The original music videos as well as the fan-made imitations achieve 

products they consume, K-pop is regenerating itself  through 
social media, thereby playing “a powerful role in cultivating and 

YouTube and other SNS has played a key role in the advancement 
of  the formation of  consumer or cultural communities. New 
technologies have made new behaviors, new values, and new 
lifestyles possible via the Internet space in which these Korean 
pop culture-based communities can come to life. According to 

for youth to assert their projected identities as well as challenge 
dominant representations of  authority and resist mainstream 
norms and values by creating new meanings. These cultural spaces 
are based on values created by members of  the consumerist 
communities, and so become a unique space where new and 
creative thought is welcomed.   

The cultural spaces that are constructed through the use of  
global forms, though they are spaces in which real-time interactions 
take place, are not grounded in reality.  They originate from an 

communities, which are based on imagined values, as “imagined 

not only relate to each other based on the media they consume, 
they create and experience transnational consumption space 
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within which they negotiate their cultural and gender identities in 

 In these virtual worlds created through k-pop, image is 

culture, image is the most essential quality, while talent, music, 
and creativity play secondary roles. As with music videos and 
blogs, the aesthetic experience is what embodies the feeling of  
K-pop the most.  That is why the formation of  the Korean pop 
culture aesthetic is paramount for the Hallyu movement, and why 
technology is so important for the deliverance of  this very visual 
culture wave.
 One example of  the dominance of  image in the 
contemporary South Korean pop culture scene is that K-pop bands 
spend a lot of  time and effort on their appearance and presentation, 
ensuring they deliver the highest quality visual experience to satisfy 

most Korean singers and groups either have a very distinct look 
or are a mixture of  members with different looks to please people 
of  all tastes.  Their styles are thoroughly and carefully prepared by 

are as celebrities.
 Through the spread of  K-pop, the importance of  image 
also spreads to many other regions.  For example, it can be seen 
in the consumerist communities on Tumblr that have formed 
around K-pop.  The K-pop aesthetic comes through in these 
communities in the proliferation of  picture editing. Many followers 
of  the Korean Wave like to edit pictures of  Korean models and 
celebrities. They come up with their own style of  editing and 
spend many hours working on hundreds of  photos until they have 
a large collection that acts as a casual portfolio that others can 
freely view or use on their own blogs.
 In addition to emphasizing the prominence of  the image 
in K-pop, these artistic works promote engagement among 
consumers. For example, I see many people complimenting 
each other’s photos, asking each other what brush they used in 
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can have permission to attempt to replicate the Photoshop on 
each other’s photos to try to learn new skills. These exchanges 
promote the identities and meaning-making activities of  the 
consumer communities. The conversation that takes place 
between consumers regarding k-pop aesthetics creates an artistic 

photos that circulate through hundreds if  not thousands of  users.
 Judging from South Korea’s image-based popular culture 
that is sweeping the globe, South Korea may be at the forefront 
of  this transition from information economies to dream societies, 
which depend on image rather than text. Because of  its lead in 
image societies, the latest Korean Wave has been able to move 
from a pop culture sphere to an entire industry. Some companies 
are recognizing and utilizing this transition.  For example, Intel has 

 The government of  South Korea has also recognized the 
potential of  the new dream society and is implementing policies to 

towards becoming a dream society. The government of  South 
Korea announced it would take concrete measures to promote 
local “culture industries,” such as establishing a graduate school to 

South Korea has embraced pop culture it and begun using it to 
its advantage. Korea is in the process of  becoming the world’s 
“coolest” nation as a result of  Korea’s leaders recognizing that the 
dream icons and aesthetic experiences are the wave of  the future 

Though these new dream societies may give some 
indication to the future of  our economies, it will take some time 
before the dream society becomes reality.  For now the question is, 
what is the future of  Hallyu? Undoubtedly, Hallyu’s impact is on 
a global scale, but for how much longer will South Korea be able 
to ride the wave?
 There are, of  course, criticisms of  the Korean Wave.  
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Some people criticize the Korean government’s involvement in 
promoting a national brand, while others say the wave is nothing 
but a passing fad. Some people condemn what they see as the 
mechanical nature and hyper-commercialization of  the culture 

Korean government has exaggerated K-pop popularity and 

doubt that Korean pop culture is continuing to spread globally.  

 Some people think K-pop is too ingrained in Korean 
identity to be successful in the United States and believe it will 

of  K-pop in the United States and the collaborations with famous 
American artists are proof  enough that K-pop does not need to 

 Rather than national identity, what has become the most 
essential element of  K-pop is international collaboration. Jin-

K-pop record label JYP Entertainment, states in a Korean Wave 
lecture conducted at Harvard University, “The most important 
thing is making things together and sharing it with the world.”  JYP 
even wants to do away with the title of  “Korean Wave” because he 
believes it excludes other nationalities.  He says Hallyu was indeed 
once about introducing and creating Korean culture, but now it 
has transitioned to focus on mutual global understanding through 
cultural sharing and improving public perceptions of  international 

 Indeed, the success of  the Korean Wave is not necessarily 
due to its Korean-ness, but rather its cultural hybridity.  Russell 

changes that are affecting the rest of  the world. Due to the level 
of  globalization, along with the advancements in technology and 
image societies, the Korean Wave is leading the world into the 
future.
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Korea is, but the greater implications of  the Korean Wave stretch 
far beyond that. Through creative means, the youth of  South 
Korea and beyond are actively exploring important concepts 
such as nationalism, globalization, technological advancements, 
consumerist communities, and dream societies. 
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movements and cultural movements. Identity is highly con-
-

omy and access to resources. However, the ways in which the 
state has attempted to solidify identity and link ethnicity and 
citizenship make identity highly problematic, especially in a 

-
ny as means of  citizenship. How are new identities for being 
and belonging formed and constructed in a situation where 
they are so repressed? The competing ideas of  autochthonous 

routes and at-

are producing these new publics in light of  the failure of  the 

-
lonial nationhood; it needs to change the paradigm to account 
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Identity is often contested in Africa because the cultur-
al landscape of  the continent exists in excess of  national 

-
nialism, and in particular, the anthropological cohort, developed 
a certain construct of  ethnicity that has endured as one of  the 

-
ever, the dominance of  these ethnic structures is being chal-

-
viduals are creating new identities and communities for them-
selves through cultural movements and youth movements. While 
by no means inclusive of  how all identities are being renegotiated 
in post-colonial Douala, these examples provide insight into how 

for identity to be cultivated instead of  proscribed. Discussing the 
ethnic constructs that exist today in Douala necessitates pinning 

of  this analysis, identity is the end result of  the processes of  be-
ing, belonging, and becoming that individuals engage in to make 
sense of  their circumstances and surroundings; “Identities are 

interpreted by the government very narrowly, as being inextrica-
bly tied to ethnicity.

Ethnicity is the theory that a group of  people may identify 
with each other in an intrinsic way by having a common language, 
culture, or religion while simultaneously being linked through 
their ancestry. The root of  the word “ethnic” is the Greek word 
ethnikos, which referred to someone who was not a member of  
the polis. Ethnicity thus is fundamentally about dividing people 
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a single ethnicity.
 “Where do you come from?” can be a contentious 

question, and can lead to a host of  others. Is the answer 
where you come from or where your parents come from? Is it 
where you were born and raised? Is it the language you speak? 
Is it the area you live in? The assumption by the government 
that ethnicity can be easily discerned feels like a straitjacket for 

that there are high stakes to one’s ethnic identity; it is directly 
related to citizenship. For purposes of  governance, ethnicity 
is interpreted as something solid, but in a place where culture 
transcends boundaries and encompasses multiple identities, this is 
inherently problematic.

How did ethnicity come to be such a loaded topic? The 

the auspices of  the vast Kanem Empire, but its inhabitants were 
free to migrate to other kingdoms. Most analyses of  the period 
before colonization list ethnic groups, traditions, and “customary” 
or “tribal” territories as substantiation for a pre-colonial past, but 
this in itself  is a form of  historical revisionism and neo-nativism. 
It is not that there were inherent distinctions in the past between 
the groups referred to today as the Bamileke, Bamoune, or Beti, 
for example. Rather, ethnicities overlapped and individuals could 
commute between different identities. There were no political or 
cultural constraints on identity, and if  people did not agree with 
the rules of  the land they were in, they could join a different 
group elsewhere. This pre-colonial acceptance of  difference was 

interpretation of  ethnicities was strict, while previously, ethnic 
identity was negotiable.



GRJ  II

106

country was colonized by three separate powers. The Kanem 
Empire had traded with the Portuguese, Dutch, and Spanish 

extract resources like timber and exploited the fertile soil for 
cultivation. At the end of  World War I, Germany’s colonies were 

territory. “The colony was splintered to cater for French and 
British interests against the backdrop of  the imperialist compass 

are Francophone and were once under French auspices. While 
French and British colonial strategies were somewhat different, 

These short, late, and consecutive periods of  colonization 

a settler colony, and thus full investment in infrastructure was not 
deemed necessary.

create knowledge systems about the co lon ized  people being 
in order to maintain control. This led directly to the cultivation 
of  identity constructs;  it was easier for the colonizers to rule 
if  they could divide the people in some way to prevent united 

segregate the population. As Mahmood Mamdani articulates in 
Citizen and subject 
it into smaller pieces, declaring that each polity had its own ruler 

The colonizers were also preoccupied with keeping 
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people where they were and discouraging or outright forbidding 
migration. Most Europeans involved in colonial rule believed that 
Africans belonged in rural areas, and that every African belonged 
to a village and a tribe.  “Both Indirect Rule and la politique des 
races were inspired by the idea that people should be kept where 
they belong in order to facilitate ruling them; identity should 

warned about the “detribalized African” who was a danger to 
colonial rule, and should be kept out of  cities at all costs.

“Africa proper, as far as history goes back, has remained— for 
all purposes of  connection with the rest of  the world—shut 
up…the land of  childhood which, lying beyond the day of  self-

substantiate prejudices of  their “primitiveness.” One’s ethnicity 
was as rigid as the images captured by colonial photographers; 
once frozen in time, one was restricted from movement and 
denied subjecthood. These ethnic paradigms continue to hold 
weight today. As the British and the French withdrew, citizenship 

the French mandated territory to form the Federal Republic 

Ahidjo. Ahidjo adopted the authoritarian legacy of  colonialism to 
attempt to stabilize the population, which was comprised of  two 
separately governed territories that had endured different colonial 
pasts: “As head of  the new federal republic, Ahidjo faced the 
challenge of  creating a country, and developing a new national 
consciousness among a group of  people with different colonial 

a policy of  “regional equilibrium.”  He created a sort of  ethnic 
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alchemy to allegedly standardize how many candidates from an 

The “ethnic arithmetic” practiced by Ahidjo did little 

adopted the colonial policies of  ethnicity without acknowledging 
that the categories used for his “equitable” division of  power were 
irrational themselves. Instead, “this emphasis on regional and 
ethnic identities resulted in the creation of  an acute, sustained 

choice “…constitutes the genesis of  ethnicisation, the polarization 
. Ethnicity 

when Ahidjo resigned as President in 1982 and appointed a 
successor, former Prime Minister Paul Biya, who remains the 

on ethnic divisiveness as a method of  rule: “…The key to the 
survival of  the state has been its inertia—the capacity to play 
off  sectors, regions, ethnicities, ministries and actors against each 

Biya inherited the state as a one party regime. While there 
is technically universal suffrage, elections have generally been 

with the National Assembly before acting. Thus, Biya’s power 
is largely unchecked by any political mechanism. To maintain his 
grip on power in the face of  rising commodity prices, increasing 
poverty, increasing unemployment, and general dissatisfaction, 
instead of  addressing grievances, he has pursued policies that 
divide and destabilize the country by exacerbating ethnic tension 
to divert attention  from  state accountability. Biya’s strategies 

of  ethnic loyalty and made the development of  a national 
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have governed in ways that  were conducive to formation of  

access to state functions depends not primarily on competence 
and merit but instead on one’s strategic ethnic and regional 

will not attain acceptance into a  university without a powerful 
connection or patron, and there is de facto segregation of  which 
ethnic groups may hold which jobs in both the formal and  
informal  economies.  “The  ethnic  factor  has  continued  to  

 equilibrium of  administration and appointment to 

the motive force behind all social phenomena within the political 
.  Maintaining the colonial ethnic 

status quo overall provides for coerced, rather than voluntary 
identity.

large determinant of  one’s role in the economy. Failure of  the 
state to provide reliable services has led to a “do-it- yourself  
bureaucracy,” which means that civilians perform tasks and 

, depends on where on the 

gauze and bandages at a hospital in order to be treated, how are 

by the reality that certain economic opportunities are restricted 
to certain ethnic groups:  “Douala is…increasingly fraught with 
tensions about who has the right to operate there and whom 
particular resources such as land and economic opportunities 

.
For example, since the Bamileke have stereotypically been 

successful economically, there is a stigma to identifying openly as 
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Bamileke, as their success has given them a reputation of  being 
both ruthless and greedy. The expression, “Tu es Bamiléké?” 

resent the Bamileke for their economic success, the reason that 

openly saw them as strangers and discriminated against them. 
Bamileke are thus forced to engage in commercial activities 
because they are barred from the civil service and formal 
private sector employment
contradiction that in many ways is emblematic of  the absurdity 

with characterizing people has  l ed  to increased competition for 

The abrupt switch by the development establishment…
from a strongly statist conception of  development  to  a 
policy of  decentralization and  “bypassing the state” 
raised similar questions: who can claim to ‘really’ belong 

This is an additional source of  tension. How does ethnicity 

The government argues that it is based on blood and familial ties 
to the area where the project is taking place, but in urban spaces 

Migration additionally complicates identity and 

saw Africans as rural by nature, and believed that the city was 
“not African”; Africans were to remain on their “tribal” areas, 
and the “detribalized” African in the city was dangerous. Yet 
migratory processes have always been important as a way to seek 
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Indeed, many see it as impossible to stay where they are and 

reiterating the historical capacities of  many African populations 
to move and to move long distances, but in wide-ranging and 
diffuse tactics attempting to affect a mobility of  perception and 
action within the 

 
this is partly because of  migration. The rate of  urbanization has 

 Many persons seek their fortunes in the city, which leads 

wealth, and an escape from rural poverty, especially post-structural 
adjustment, since structural adjustment programs were incredibly 
injurious to rural economies dependent on crop cultivation. 
When people can no longer compete at home, they go to the 
cities, in the hope that they might be better off. The city is seen 
as a more desirable option for the rural poor. At least in the 
city, one’s future is not yet known. In the cities, from an identity 
standpoint, it is also true that it is more possible to negotiate 
one’s identity within the diversity of   people  that  cities  attract.  

ethnic identities. The agency of  migration places a crucial role 
in self- determination and identity cultivation outside of  state 
auspices.
 
policy of  autochthony as means of  citizenship. This means 
that “…attachment of  elections and citizenship to regions 
encourages a more formal distinction of  rights based on birth 
or residence: the distinction between autochtones / allogènes or 

this polarization of  society in terms of  identity led to hostility 
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this perception has created fear and lead to a rhetoric of  ethnic 

 
show all sides of  the story. In many cases, the people termed 
“strangers” are actually second- or even third-generation 
descendants of  migrants. The end result of  autochthony is that 
“national integration is jeopardized by ethno- regional jingoism, 
fanned and sustained by the state. People are overtly encouraged 
to demonstrate stronger loyalties to their ethno-regional or sub-

expression astutely explains the problem: “Kontchou does not 
represent the Bamilékés; Mboui does not incarnate the Bassa 
people, and Owona is not mandated by the Betis to defend their 
interests. However, all three men, and many others, originate 

methods that the party and President Paul Biya engage in to 
promote their divisive ethnically based rule, which is ultimately 
detrimental.

Ethnic rule has been directly challenged most prominently 
by those in the cities, where people do not understand why their 
neighbors are privileged in ways that they themselves are not, 
for a characteristic they did not get to determine. There 
has been backlash to government policies of  ethnicity, and 
some organizations have lobbied that the  government  actively   

that has accused  the government of  fostering  prejudice  against  

cultural diversity, instead of  serving as a melting pot for state 
construction, has been used by unscrupulous politicians to foster 
dived et impera . But thus far, the state 
has not budged in its ethnically divisive policies. This realization 
has led many people to work outside of  the state and create new 



Cameroonrome

113

ethnicities for themselves that are voluntary.
People are making their own claims to identity by producing 

structures apart from the government. Individuals have instead 

“everyday life,” imaginaries which have a material basis; 
and systems of  intelligibility to which people refer in 
order to construct a more or less clear idea of  the 
causes of  phenomena and their effects, to determine 

Two ways individuals are claiming and framing these new identities 
are through cultural movements and youth movements. Both 
allow people to create something new and separate from the state 
apparatus of  ethnicity.

Artistic movements in Africa have traditionally been at 

no exception. Post-independence the government was out of  
step with its people, and art was one way to make community 
through voluntary organization instead of  ascribed ethnicity. 
Artists are aware of  the futility of  the government attempting to 
classify the population into strict categories,  and  protest through 
their works. This is a devised means of  survival in dissonance 
with the state. Voluntary artistic organizations have created 
communities, particularly in Douala. One prominent organization 
advocating arts-based citizenship is Doual’art, an “experimental 
laboratory” which has existed since 1991.

Doual’art has worked to commence dialogue on ethnicity 
providing a forum for critique of  the government 

and a space for art productions. In doing so, Doual’art has 
encouraged voluntary communities to coalesce around the 
arts, either through direct  participation or observation. It is 
a safe space for multiculturalism and diversity, and allows and 
encourages individuals to embrace a concept of  identity that 
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each individual, and is largely whatever each person perceives or 
cultivates his or her identity  to  be.  It is certainly not restrictive 
based on ethnicity, and identities are malleable.

Authors have also challenged the ethnic policies of  the 
government and how divide-and-rule tactics have damaged the 
country. This brand of  literary critique dates back to the colonial 
period, where authors recognized how concepts of  ethnicity as 
they existed in practice were being mutilated by the colonizers. 

Maimo produced a play called I Am Vindicated, which dealt with 
these issues of  restrictive identity that resonated with the qualms 

the colonial period, including Un enfant comme les autres 
L’enfant Bamileke Tout pour la gloire 

de mon pays 
and self  within the context of  a morally idealistic world view…”  

of  the government in its ethnic policies, and such activities have 
increasingly come under attack. One particularly critical author, 
Bertrand Teyou, has been imprisoned since November 2010 for 
allegedly insulting President Paul Biya’s wife in his book, La belle 
de la république banaière: Chantal Biya, de la rue au palais 

the Streets to the 

from
as attempts to sidestep the government’s ethnic policies are being 
increasingly persecuted themselves.

shown one avenue that the possibility of  new identities outside 
the ethnic constructions for which the government advocates 
can take. Urban artistic culture in Douala is a response to the 

a sclerotic political regime that not only runs in a patrimonial 
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and intellectuals have drawn on the same categories to try and 

In this separate sphere, artists use cultural difference to 
produce a new community based on ethnic tolerance and respect 

hopes of  bringing about positive change. For example, Petit 
Pays, a Douala musician,
that his mother was a Duala and his father a Hausa, and French-
speaking comedian Dave Moktoi impersonated an Anglophone 
man to discuss the absurdity of  stereotypes. “…Popular culture...
ultimately provides a public space of  mutual ethnic acceptance 

 “urban popular culture is a 
mirroring process through which residents understand something 
about their collective life, as well as a vehicle through which 

in accepting this reading, one must acknowledge that the process 

to dominate as the most prominent mode of  identity.  By contrast, 
if  the fruitions of  these cultural movements are capitalized on, 
they could revolutionize the formulation of  identity to make it 
more useful to the people and less of  a burden.

Youth movements also provide a means for identity to be 
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relationships being negotiated and draw attention to the structure 

is under the age of  20. The 2010 census also found that 22% of  

position of  disenfranchisement without a clear solution has led 
youth to contest the ethnic boundaries that are,
their ability to fully participate in the economy.

The power of  youth to question the dominant discourse 
 

“In many cities across Africa youth have often undertaken efforts 
to upend social practices and local power regimes which they 
believe hold them back or contribute to a suffocation of  possible 

young population has a great stake in how ethnicity relates to 

attendance, but there is no guarantee that even the best education 
will lead to a job, as formal employment as controlled by the 
government is based on   patronage and ethnic ties rather than 

many youth participate in the informal economy. Many of  the 
moto-taxi drivers, the “call-box”1  owners, and the market vendors 

motorcycle taxi drivers in the city have a high school diploma, 

government   recognizes their ethnicities as more important than 

1  People who charge other individuals on the street to use their cell phones
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situation. As popular rapper Valsero wrote in his song “For 2008, 
I Speak”: 

This country kills the young
the old don’t let go
50 years of  power and after that they don’t let go
The young are slowly dying while the old are getting   

    so make way the old, the torch must be passed on 

 It is true that not all youth in Douala are interested 
in contesting the ethnic apparatus of  the state, “but there 
are sensibilities on the part of  increasing numbers of  youth 
that are at least capturing the imagination, as well as being 

’ identities, and are 
actively contesting these paradigms. Youth movements that have 
resulted from this realization are an important departure from 
commonly accepted ethnic norms. These youth movements 
sculpt new identities that are not tied to the ethnicity that they 
have inherited. Indeed, ethnicity is not a relevant distinction, as 
youth in Douala have often migrated from their families and are 
living on their own, not even in the same city or country as their 
parents, and have severed ties with them. In Douala, Simone 

new ideology instead promotes tolerance, diversity, and stepping 
beyond ethnicities.

a weeklong exhibition that “…was expected almost to act as 
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a repository of  dreams that could launch everyone’s private 
initiatives into a different plane of  orbit: a kind of  collective 
talisman that could concretize the strivings of  neighborhood 

demonstrated how organized youth are amongst themselves, as 

not afraid to be outspoken about their new identities. As one 

apply, and efforts to adhere to them only get us into trouble” 

will change the dominant paradigm. But the fact that they will not 
remain obedient to what the government tells them they are has 
already led to fracturing in the government apparatus and forced 
Paul Biya to clamp down even harder on the “youth quarters” in 
Douala to retain control. So far Biya has had the force to remain 
in power, but youth as a vehicle for change—especially youth 
who are highly educated—should not be underestimated.

Finally, citizenship is something that constantly mutates, 

require people and cultures to be static in order for them to 
work.  Rather than letting publics formed by agency suture into 
commons organically, thus drawing attention to the social agency 
that people have, the state uses coerced communities as a control 
mechanism. How are new identities for being and belonging 
formed and constructed in a situation where they are so repressed?  

compared to migratory routes and attempts to create new publics 
create tension. The state is in dissonance with its people; while 

are being told by the state that their participation, resources, and 
opportunities are constricted based on a feature over which they 
do not have control.

The weakness in ethnicity as a ruling structure is thus 
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that one idea of  modernity is never enough to frame a people 
in its entirety, yet the idea of  overlapping modernities is a reality 

these fractures come new publics, of  which two examples—
art movements and youth movements—are coming to light. 

colonial nationhood; it needs to change the paradigm to account 
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